



















































































we 


















































4 


= 


yeas’ 


i" 


el 


co) 


u" 


' 
eet 
uit 
— 




































































Smooth Bronzing and Clean Dusting 
Is Best Accomplished On a Cylinder Bronzing Machine 











During Bronzing and 
Dusting operations, sheets 
are supported by the solid 
surface of a metal 
cylinder. 


Sheets are held in gripper 
control, assuring positive 
delivery of thinnest paper, 


Machines available in sizes up to 44x 64 inches, and arranged for 
hand-feeding or attaching to High-Speed Job Presses. 


THE FUCHS & LANG MFG. COMPANY 
GENERAL FO yt CORPORATION 


100 Sixth Avenue, New York City, N. Y. 


Chicago San Francisco Philadelphia _ Boston 
Cleveland St. Louis Kansas City, Mo. Cincinnati 


Factories at Rutherford, N. J. Fe. Worth 
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HERE'S Profit for 1932! 








MODEL E-18” (Also two other Models C-12” and F-24"” ) 


DOMORE Automatic Process Embosser 


A Few of the Many Use the DOMORE 

















Domore Owners To Produce the Following 

ag rom Rl laine sainieie : Stationery Adv. Specialties 

Har nate C eee 5 Invitations Greeting Cards 

cong sctitgggin "Spalted eto Announcements Calendars 

Process Corp., Chicago..... Meee 17 Coulson Paper Boxes 

Western Ptg. & Litho., Racine... 2 petty OR ae ie ig aa 
oe yo ee Sete eens 4 Blotters Games 

rocess Eng. Co., S. F.......... 

W. C. Whitney Co., Worcester.. 1 Menus Display = Covers 











A. E. Ritchie, Boston........... 1 
Relief Ptg. Co., Boston... 1 
Midwest Paper & Env.., Marion, Ind. 1 

1 


WwW 
Diamond Match Co., Springfield. . 
Paris Garter Co., Chicago eee 1 WRITE 
Gibson Art Co., Cincinnati. ..... 1 


Henderson Litho., Cincinnati... .. 2 

Louis F. Dow Co., St. Paul... ... 1 Let us send you a 1932 Calendar 

Buzza Co., Minneapolis Ve 2 eee: ones f Th 

W. C. Dunbar, New CIE 2 snowing e ective use o ermo- 

Robert Kelty, Youngstown... .... 1 graphy as produced on the Domore 
and hundreds of others. Automatic. 











AUTOMATIC PRINTING DEVICES CoO. 
RACINE, WISC., U. S. A. 


Successors to Domore Process Corporation 
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“OUR C&P PLATENS are 
always BUSY AS BEES 


Just about 99% of the C & P Platen Presses in use 
today are as busy as bees. The answer is simple. They 
thrive on letterheads ... envelopes ... forms... the 


type of printing that is being bought. With but a 
small investment, low operating cost and plenty 
of work, no wonder C & P users are making money. 


The Chandler & Price Company. . . Cleveland, Ohio 


CHANDLER 
& PRICE 


PRINTING PRESSES 
AND PAPER CUTTERS 





The C&P 10! x15! New Series Press [ne 
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For “Better ‘Printed “Books 


By HuGu PENNYPACKER 





—— 


Review of American and Foreign Exhibitions of Better Books 





ZT, IN PRESENT-DAY BOOKS we have 
the history of our time. They are 
the only means by which we may give 
permanency to our ideas and inventions 
and preserve knowledge for the future 


use of mankind. Other means of per- 


petuation are limited and endure but a 
short time. 

Since, “excepting a living man, there 
is nothing more wonderful than a book,” 
the making of its physical form is one of 
delightful, 


the most honorable, and 


a 


worthy of arts. But it also carries with 
it great responsibilities. The printer has 
a sacred trust in providing the book with 
an appropriate dress. The author gives 
it the best there is in him; to make good 
books the printer must be conscious of 
his responsibility. 

With this principle in view prominent 
societies of booklovers have been formed 
for the purpose of bettering the physical 
make-up of the book; such, for instance, 
as the First Edition Club of London, 











OPTIMVS HIC SESE, QVI NOVIT CVNCTA MAGISTRO, 
PROSPICIENS RERVM FINES MELIORA SEQVVTVS. 
SEVEN KINGDOMS STROVE, which THEYRS should HOMER CALL, 
AND NOW ONE CHAPMAN, OWNES HIM FROM THEM ALL. 
Eruditorum Poetarum hujus Aevi, facile Principi D'no Georgio Chapman; 
Homero (velitnolit Invidia) Redivivo. J.M. Tessellam hanc yapioriipiov. dd. 
ILLE SIMVL MVSAS, ET HOMERVM SCRIPSERIT IPSVM, 
QVI SCRIBIT NOMEN (MAGNE POETA) TVVM. 








Opening Pages of Chapman’s ‘‘Homer 
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THE WHOLE WORKS. 
OF HOMER; PRINCE 
OF POETTS,IN HIS 
ILIADS, AND ODYSSES 


Translated according to the Greeke 
BY GEORGE CHAPMAN 
VOLUME I 





De Ili: et Odiss: 


Omnia ab his; et in bis suntomnia : sive beats 


Te decor eloquii, seu rerum pondera tangunt, 


ANGEL: POL. 





OXFORD: PRINTED AT THE 

SHAKESPEARE HEAD PRESS 

AND PUBLISHED FOR THE 

PRESS BY BASIL BLACK WELL 
M DCCCC XXX 





’’ by the Shakespeare Head Press, London 
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Thomson Electric 


Embossing Die Heater 


For Every Make of Platen Press 





A Necessity in Every Good Printing Plant 
Priced So That Every Office Can Afford It 


Send for Illustrated Descriptive Folder 


THOMSON -NATIONAL PRESS CO., Ine. 


FRANKLIN, MASS. 
Chicago: New York: 


343 S. DEARBORN ST. 461 EIGHTH AVENUE 
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England; the American Institute of 
Graphic Arts and the Grolier Club, New 
York; and clubs of a like nature in 
France, Germany, Italy, Spain, and the 
Scandinavian countries. With exhibitions 
of well-printed books, where medals and 
other tokens of honor are given in com- 
petition, a rivalry among printers and 
publishers has been created aiming at 
excellence in the different branches of 
bookmaking. And the book as such has 
been the gainer. 


The Fifty Best Books 


The exhibition of “The Fifty Books of 
the Year,” inaugurated by the Institute 
of Graphic Arts, New York, is now by 
mutual agreement joined by the First 
Edition Club of London. Thus there this 
year are one hundred books exhibited, 
fifty English and fifty American, where 
there formerly were but fifty American 
books, giving the booklovers attending 
these exhibitions not only a view of the 
best produced books of the year but also 
a chance at comparison between the book 
production of these two great English- 
speaking nations. These exhibitions are 
concerned only with the physical appear- 
ance of the book, its mechanical pro- 
duction so to speak; the contents are 
not considered. 

The object of the American Institute 
of Graphic Arts is as follows: 

“To stimulate and encourage those 
engaged in the graphic arts; to form a 
center for intercourse and for exchange 
of views of all interested in these arts; 
to publish books and periodicals; to hold 
exhibitions in the United States, and to 
participate as far as possible in the ex- 
hibitions held in foreign countries, relat- 
ing to the graphic arts; to invite exhibits 
of foreign work; stimulate the public 
taste by schools, exhibitions, lectures and 


December 


printed matter, Promote the higher edy. 
cation in these arts, and generally to 4 
all things which will raise the stands 
and aid the extension and development 
toward perfection of the graphic arts in 
the United States.” 

This institute was organized jp 1915 
and a few years later began exhibitions of 
“The Fifty Books of the Year,” Creating 
widespread interest. At first the exhibi- 
tions were confined to New York City; 
in later years they have taken in a num. 
ber of other cities east and west, Lag 
year an arrangement was made with the 
First Edition Club of London for , 
combined exhibition simultaneously in 
England and America. The books are 
now on exhibition at the Newbery 
Library, Chicago. 

Naturally the books exhibited are ¢. 
lected by the organizations sponsoring the 
exhibits or by committees from these 
organizations. The selection committe 
of the First Edition Club announces that 
books were awarded marks in the follow- 
ing proportion to a possible total of fifty 
points: paper 5, typographical excellence 
12, binding 8, relation to price 10, gen- 
eral impression 15. 

The American committee chose irte- 
spective of price, from the viewpoint of 
typographical design, presswork, binding, 
and in general the extent to which the 
publisher had solved the problems in- 
volved. The jury were Will Bradley, 
Theodore Brown Hapgood, and Laurence 
Gomme. The fifty books exhibited were 
selected from seven hundred entered by 
140 publishers, printers and designers 
throughout the United States. 

Whether the honor of being included 
in such a selection is sufficient attraction 
to draw to the exhibition the better com- 
mercial publishers is another question. 

In this year’s exhibition we find that 
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ence of plate making—This is definitely emphasized 
yen- in the Claybourn Precision Curved Plate Bor- 
ing Machine. In one single operation, this machine 
, bores a curved plate to a uniform thickness and re- 
+ moves shrinks and imperfections. 
to 
in With this Boring Machine, curved plates are now 
8 made and with the finishing shaver and proof press 
the can be tested for their printing qualities before they 
In- are put on the press — expensive make-ready is 
ley, practically eliminated — underlays are not necessary 
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‘a print better because they fit the cylinder perfectly. pr nha ear 
: CLAYBOURN PROCESS CORPORATION én service, it is showing substantial sev- 
ers Originators of Precision Printing and Plate Making Machinery ings in production. 
MILWAUKEE, WIS. © e 
ded Let us send you a copy of ‘‘Operating 
ion Modern Machinery,’’ an authoritative 
treatise on printing and plate making 
m- machinery, written by ~. W. Claybourn. 
on. 
hat PRINTING & PLATE MAKING MACHINERY 
Sales Office—1417 Printing Crafts Building 
461 8th Avenue, New York City 
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only ten such publishing houses (includ- 
ing three university presses) are repre- 
sented by a total of fifteen of the Amer- 
ican volumes, as against fifteen similar 
British houses with a total of twenty-four 
books. Indeed if one counts the None- 
such Press for its successful unlimited 
editions at low prices these British fig- 
ures can be revised to sixteen houses 
with twenty-eight books. Five book clubs, 
nine “private presses” of actual printers, 
and twelve limited-edition “presses” in 
the looser sense appear as American pub- 
lishers of thirty-five volumes against one 
book club, five printer-publishers and 
seven “edition” presses in Great Britain 
with a total of twenty-two volumes. Five 
“privately-printed” American books were 
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Librorum Aulicorum 
incomparabilium et non 
vendtbilium 


By 


JOHN DONNE 


EDITED BY 


Evelyn Mary Simpson 





WITH A TRANSLATION 
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The Nonesuch. Press 
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ranging from twenty-five to 4 beaks 
dollars in price, as against only three ; 
the British section; and the “comin 
price” group had but ten books under 
five dollars in contrast to the British 
twenty-three. 

“Fortunately,” says the Monotype Rec. 
ord (London), “one did not see, amongst 
the British books, any volume that ‘tack. 
eteered’ upon the wealthy collector, of. 
fering a few dozen pages of expensive 
paper as a mere excuse for decoration, [t 
was no business of the selection commit. 
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PINEAPPLES 
of Fineft Flavour 


A Seledtion of Sundry Unpublifhed Letters 
of the Englifh Rofcius, DaviD GARRICK 
"Os 


Edited with an Introduction and Notes by 
DAVID MASON LITTLE 


CAMBRIDGE 
Harvard Univerfity Prefs 


1930 


THE LETTERS 


AND EPIGRAMS OF 
SIR JOHN HARINGTON 


TOGETHER WITH 
E PRAYSE OF PRIVATE LIFE 





Edited with an Introduction by 
NORMAN EGBERT McCLURE 
Professor of English, Ursinus College 
Foreword by 
FELIX E. SCHELLING 


SHA? 
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PHILADELPHIA 
University of Pennsylvania Press 
Loudon, Humphrey Milford, Oxford University Press 
MCMXXX 


THE BOOK OF 


COMMON PRAYER 


and Administration of the Sacraments 
and Other Rites and Ceremonies 
of the Church 


ACCORDING TO THE USE OF THE 
PROTESTANT EPISCOPAL CHURCH 
IN THE UNITED STATES OF AMERICA 
"s . 
Together with The Palter 
or Psalms of David =" 


PRINTED FOR THE COMMISSION 
A D. MDOCCOCOVE 


.] 
NAILER TOM’S DIARY 
Otherwise 
The Journal of Thomas B. Hazard 
of Kingstown Rhode island 
1778 to 1840 
Which includes Observations on the Weather 
Records of Births Marriages and Deaths 
‘Tranuxtions by Barter end Money of Varying Value 
Preaching Friends and Neighborhood Gossip 
Frinted as Written and Introduced by 
Caroune Hazan 
Auton of *Callege Tore” *The Narraganvett Pricads Moning” 
Aacsers of Tredusion™ 


"Oa 


BOSTON 
The Merrymount Press 
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tee to judge the importance of the literary 
contents of each book; which makes it 
all the more a matter for congratulation 
that in every case the contents were 
either new, or newly edited, or in some 
other way self-justified as reading mat- 
ter. In no case was it evident that the 
printer or publisher, merely yearning to 
‘print something,’ had bestowed an ex- 
pensive dress on still another edition of a 
hackneyed trifle, or on some work which 
not only exists in many fine shapes but 
can be bought for half-a-crown at any 
bookseller’s. That fact, in itself has an 
economic importance, for royalties, re- 
search, and constructive editing cost 
money and leave less margin for the 
producer.” 

This is evidently a “slam” at some of 
the books in the American selection where 
no fewer than nine offer less than one 
hundred pages of text at prices far above 
normal. 


Individual Exhibits 


“Hand setting,” again quoting The 
Monotype Recorder, “and fine typography 
would, in this country, be poor excuses 
for charging thrice the normal rate for 
a 42-page “limited” book without illus- 
tration, or with ordinary zinc line cuts; 
it would seem fantastic to us to pay 
fifty dollars for even the most elegant 
edition of that homely classic, the CArist- 
mas Carol, and while there are two well- 
designed paper-bound books at fifty cents 
they are from the same series and do 
not differ in design, indicating a paucity 
of choice. The text page and especially 
the chapter opening has received the most 
thought in the British books; the Amer- 
ican show far more decorative title-pages 
and more dependence upon the allied but 
not primary art of the illustrator.” 

To my notion the most attractive book 


in the American as well as the mos 
massive is the “Standard Book of Com- 
mon Prayer,” designed by D. B. Updike 
of the Merrymount Press, Boston. This 
book contains about seven hundred Pages 

21 : : H 
13% by 9% inches. It is set by hand in 
14-point Janson, recently imported from 
the Stempel typefoundry in Germany; 
the printing is in black and red - 
Kelmscott handmade stock; the binding 
is tooled leather with title in gold on 
front cover and backbone. It was bound 
in the Harcourt Bindery, Boston, 

One of the smallest books in the ex. 
hibit is Milne’s “When I Was Very 
Young.” It has only seventy-eight pages 
devoted to text and illustration, 5% by 
9% inches. It is published by the Foun- 
tain Press, New York; designed by Elmer 
Adler, and printed by Pynson Printers, 
Inc. It is illustrated by line drawings by 
Ernest Shepard, hand set in Caslon Old 
Style, and printed on English hand- 
made stock. The binding in decorated 
cloth is by George McKibbin & Son, 
Brooklyn. 

“The Grand National 1839-1930,” a 
book of 288 pages printed at the plant 
of William Edwin Rudge, Mt. Vernon, 
New York, has the most attractive title 
page as well as the most interesting lay- 
out. The leaves are 10% by 7% inches, 
text composition in Caslon Old Face 
(linotype), printed on Huntington laid 
antique. Illustrations by the Aquatone 
process in natural colors with a map in 
seven colors. The binding is decorated 
cloth with Buckram back. 

The Lord Baltimore Press, Baltimore, 
is responsible for “Maryland Silversmiths 
1715-1830” with illustrations of their 
silver and their marks and with a fac- 
simile of the design book of William 


- Faris. It is designed by Hugo Dalsheimer, 


set in linotype Caslon, printed on Bay 
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Path Imperial wove antique, and bound 
in boards with stamped cloth back. The 
illustrations are in heliotype from photo- 
graphs. 

It surprised me to find such a large 
collection of hand-set books in the ex- 
hibition; there were twenty-one such, if I 
include four books partly set by hand and 
partly by machine. 


The Newark Exhibit 


A review of the commercial printing 
arts of the past five years is made in an 
exhibit of the works of outstanding 
American and a few European printers 
now shown in the Newark public library 
in connection with the R. C. Jenkinson 
collection of fine printing. Not only are 
the works of important printers and type 
designers shown, but also examples of 
modern papers, printing inks, and proc- 
esses. Shown on the third floor gallery, 
the exhibit will remain on view at the 
library until Christmas. 

Announcements broadsides de- 
signed by such influential designers as 
Frederic W. Goudy, W. A. Dwiggins, 
and Bruce Rogers are shown grouped 
under the name of the typographer. An 
important feature is the complete set of 
advertising designs and illustrations of 
Thomas M. Cleland, including his work 
for Cadillac and Westvaco. Interest in 
the Bruce Rogers’ items is enhanced by 
inclusion of a number of trial pages for 
such important undertaking of this mas- 
ter printer as the Columbia University 
edition of Milton’s works and other nota- 
ble examples of printing. 

Originality and good taste in advertis- 
ing folders are illustrated in a group that 
includes the gayly designed calendars of 
the Marchbanks Press, the “Cries of New 
York” series issued by the Harbor Press, 
and the “Sine Cera,” the house organ 


and 
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of Monroe F. Dreher, Inc., of Newark 
well as numerous other specimens 5s 


Germany’s Fifty Best Books 


Germany has also an exhibition of 
“Fifty Best Books of the Year.” 0 
March 22, “the day of the book,” Pe 
selecting jury proclaimed its Choice and 
the selected books were put out for pub. 
lic view. 

The pre-eminent position that Leipzig 
holds in artistic and technical book-pro. 
duction is shown by the big share it has 
in the fifty finest books. Nine of the fifty 
are publications of a single Leipzig pub. 
lishing firm, the “Inselverlag,” and the 
majority of them have been printed ip 
Leipzig, the printing firms of Poeschel x 
Trepte (8), Spamersche Buchdruckergj 
(7), and Haag-Drugulin (7) sharing 4. 
most equally in the honor of having their 
productions numbered among the fine, 

In this exhibition, too, one is surprised 
to see the number of handset books, 
thirty-one of the fifty being set by hand 
or partly so. Whether or not this is an 
indication that we are going back to 
hand-setting of books, I do not know; it 
looks surprising, to say the least. 


The International Exhibition 


The second international exhibition of 
fine books at the Petit Palais des Beau 
Arts, Paris, closed August 15 after a suc- 
cessful run of nearly three months. It 
contained a remarkable collection of bet- 
ter printed books gathered from every 
country in Europe and also from Amer- 
ica. Although this exhibition mainly wa 
devoted to the art of illustrating the book 
rather than the art of bookmaking, ample 
opportunity was given to view the bet 
there is in present-day book production. 
The German exhibit was comprehensive, 
showing an abundance of cheap pap 
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ound editions as well as costly editions 
Russia occupied a large space, 


de luxe. occupl : 
howing what originality of design and 
b) : 

color can achieve with little expense. In 
color ca 


many cases the paper used was cheap 
newsprint. France made up for lack of 
vriginality by the number of her ex- 
hibits, following faithfully recent mani- 
‘stations in book designs and layout. 

Neither American nor English exhib- 
ited books were allotted any wall space 
and thus suffered somewhat in compari- 
on with the French and ° German 
exhibits. But the American exhibitors had 
uken the trouble to label their exhibits; 
and in some instances to send two copies 
of a book, so that two aspects of it might 
be shown. The typography and printing 
of D. B. Updike, Monroe Wheeler, Paul 
Johnston, The Lakeside Press, Coulouma, 
Pynson, C. P. Robbins, E. and R. Grab- 
horn, and the illustrations by T. M. 
Cleland, Rene Falké, Donald McKay, 
Rockwell Kent, R. Ruzicka, W. A. 
Dwiggins, and E. A. Wilson result in 
hooks to be classed among the best. 


The Rosenbach Exhibition 


An exhibition of examples of book- 
making from the invention of print- 
ing to the present time, called Five Cen- 
turies of Bookmaking, was opened in the 
Rosenbach galleries, 1320 Walnut Street, 
Philadelphia, November 30 and will con- 
tinue to January 16. 

In this exhibition books are shown 
which illustrate the history of book- 
making from the invention of movable 
type to the present day, and the Rosen- 
bach Company have endeavored to make 
it as representative as possible of the 
different ideals of bookmaking in the 
different countries. 

In addition, to show the process before 
the invention of movable type, there is 





included two examples of the Block book, 
specimens of which are today excessively 
rare. Each is practically unknown. They 
are the only examples out of captivity of 
the small Block book, those in private col- 
lections being of a larger size, which 
were, quite naturally, preserved. 

The names of Gutenberg, the great 
inventor; Jenson, the creator of roman 
type; Aldus, the first to realize the im- 
portance of issuing books in a_ handy 
format; Caxton, who introduced printing 
into England; Verard and Geoffroy Tory, 
each the most influential bookmaker of his 
age; John Baskerville; the Didots, Bodoni, 
William Pickering, William Morris, all 
have an epoch-making quality, and the 
work of each one is of the most pro- 
found significance in the history of book- 
making. Magnificent examples of the 
works of these and other equally famous 
men will be found in this exhibition, 
from the celebrated Catholicon of Guten- 
berg to the latest issue of the Colophon. 

One hundred and forty-eight books are 
catalogued, among them one by Theo- 
dore L. DeVinne, two by Bruce Rogers, 
two by D. B. Updike, and one each by 
Frederic and Bertha Goudy, Carl Puring- 
ton Rollins, T. M. Cleland, John Henry 
Nash, William Edwin Rudge, and the 
University of Pennsylvania Press. 

Among other famous books on view 
may be mentioned Dante’s La Divina 
Comedia by the Ashendene Press, the 
Doves’ Press (Colden-Sanderson) Bible, 
and The King’s Library from De LaMore 
Press, printed on vellum and with illumi- 
nated capitals. 

Included in the exehibit is also the 
Eliot Indian Bible (Cambridge, 1661), the 
first bible printed in America, which, con- 
sidering the circumstances under which 
it was produced, must be ranked among 
the greatest feats of book making. 








Combination Letterpress and Photogravur, 
By Witt1aM GAMBLE, F.R.P.S., F.O.S. 





——, 


Description of Machines Used for Combination Printing 





W#D\ GERMAN press builders seem to 
i) 

think there is an opening for 
presses which combine letterpress print- 
ing with rotogravure printing. The M. 
A. N. and the Albert factories have both 
put forth machines having this feature, 
and the latter company has some time 
ago installed such a machine in a Berlin 
newspaper office. Some interesting par- 
ticulars have been given to me concern- 
ing this machine. It consists of two six- 
teen-page single-reel rotary photogravure 
machines, to each of which is attached 
a single-color letterpress unit. These 
units are built above the line of roto- 
gravure units and folders, so as to form 
an upper deck. The arrangement of the 
installation permits of the utmost pos- 
sible variation of size, number of pages, 
and colors. 

For instance, the left-hand rotogravure 
unit prints the standard Berlin newspaper 
size of 18% by 24% inches and the 
right-hand unit a further size of 15% 
by 23 inches. The width of the web in 
the one case is thirty-seven inches and in 
the other thirty-one and a half inches. 
Both units can be worked together, as for 
instance in multi-color work, and in con- 
sequence of the unit design, all the roto- 
gravure sections (i.e., the four for print- 
ing both sides of the paper web) can be 
employed on the maximum paper width 
of thirty-seven inches. 

The maximum speed of the machine is 
8,000 cylinder revolutions per hour, which 


— 


corresponds to an output of 8,000 thirty. 
two page copies in one color, with eight 
pages in letterpress, when both units are 
fed from two reels, with one letterpress 
unit and one folder working. 


The One Big Snag 


A further variation is afforded by the 
fact that two of the rotogravure are fe. 
versible; that is to say, the doctor mecha. 
nism can be changed over to the op. 
posite side of the cylinder and the web 
led in the opposite direction to the usual 
run, this alteration being effected in a few 
minutes. It is thus possible when print- 
ing from one reel to produce sixteen 
thousand copies of an eight page paper an 
hour, with four pages in single color on 
one side and three colors on the other, 
while the four back pages can be filled 
with letterpress. This does not exhaust the 
production possibilities, as both units can 
also be worked independently, in which 
case both halves of the machine, feeding 
into the built-in folders at each end, can 
deliver eight thousand single-color copies 
an hour of different sizes and up to si 
teen pages. Under these conditions : 
letterpress unit may be used, and a further 
eight pages of letterpress can then be 
printed at the same time. The folders at 
arranged for double delivery, so that stil 
further variations are available by us 
cylinders etched in duplicate and duplicat 
stereo plates. 

There is just one snag about combining 
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BRUCE 


BARTON 


SAYS 


CRESCENT SERVICES 
TO ADVERTISERS 
INCLUDE 


Art Work 
Photo-Engraving 
Electrotyping 


Direct Color 
Photo-Engraving 


Rule Form Engravings 
Package Designs 
Advertising Layout 
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“YOu can’t advertise 
Today and quit tomorrow. 
You're not talking to a 
mass meeting. Youre 
talking to a parade. 


Crescent Engraving Company 


ADVERTISING MINDED PHOTO ENGRAVERS 
KALAMAZOO - MICHIGAN 
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letterpress and gravure in rotary work, 
viz., that the output is reduced from the 
possible speeds of letterpress by 10 to 25 
per cent, according to the inks used and 
the quality of the paper. This is due to 
the different rates of drying of the re- 
spective inks, but no doubt inkmakers will 
overcome this drawback sooner or later. 
The water-inks for rotogravure which are 
gradually being perfected open up this 
possibility. 

The M. A. N. machine, patented by O. 
Wilhelm (U.S. Pat. 1785991, 1930), is a 
combination for either intaglio or relief 
printing or for simultaneous printing by 
both processes. The letterpress unit 1s 
built above the folder at one end of the 
machine. The construction is such that 
the machine may be used for pure intaglio 
printing, for delivering folded or unfolded 
sheets, or as a combined intaglio and re- 
lief printing machine. A folder is incor- 
porated, and is arranged to take either 
sheets or the web. Probably this machine 
is not so versatile as the one previously 
described, but it evidently has advantages 
for magazine and commercial printing. 


Tandem Printing Suggested 


We have heard of other machines for 
combined letterpress and intaglio being in 
course of construction for purposes where 
speed is not the only consideration. This 
seems to show that there is a tendency 
towards making the best of both processes 
and the idea seems to be based on a sound 
logical assumption. Everyone admits the 
superiority of letterpress for text printing 
while acknowledging the beautiful quality 
of rotogravure for illustrations, so why not 
have machines which will do both? But 
the machines we have described work 
from curved stereo plates, which is not 
the best way of obtaining perfect letter- 
press printing. Why should not flat-bed 


machines, printing direct from type, be 
connected in tandem with sheet-feed roto- 
gravure machines, SO as to get the bes 
quality of letterpress and of gravure? ‘1 
should be quite practicable and the run- 
ning speeds would be more nearly equal 
than on rotaries. Press builders would not 
have any difficulty in devising such com. 
binations. The Albert Tandem Palatia has 
shown the practicability of connecting up 
rotogravure units in threes and fours for 
color work and it would be quite easy to 
tack on a flat-bed letterpress two-revolu. 
tion machine for printing the text and 
ordinary halftone and line cuts. This 
would meet the objections of those people 
who do not like the lack of sharpness of 
gravure text, and it would meet the re- 
quirements of those printers who wish to 
be in a position to handle both kinds of 
work. Such a system would work in very 
well with the machines for printing 
gravure from copper sheets. 
mw 


Etching Lithographic Stones—In 
the British and Colonial Printer (Lon. 
don) for September 17, Mr. Charles 
Harrap, the famous lithographic ex- 
pert of London, writes an instructive 
article about the different acids used 
in etching lithographic stones and 
plates. For the stone he favors nitric 
acid, for zinc sulphuric, and for 
aluminum hydrocloric. 

Paperine—This is a new product 
recently developed by W. A. Schol 
ten’s chemical works of Groningen, 
Holland, for use in the manufacture 
of paper. It is a white, granular pow 
der, dissolving readily in cold water. 
Claims are made that it improves the 
retention of fillers, increases the break 
ing strength and tenacity by 25-30 per 
cent, and improves the folding prop: 
erties by about 20 per cent. 











tor 


ple 


ing 


-In 
on 
les 
ex: 
Ive 
sed 
ind 
tric 
for 


uct 
\ol- 


ure 
yw. 
ter. 
the 
ak: 
per 
op. 








17 











LIQUIDATING 


ENTIRE PLANT 


Printers, Inc. of Detroit 





A Thoroly Modern Plant Including 


PRESSROOM 


2—Kelly B special—ext. del. 
2—Kelly A—ext. del. 
2—25x38 Ideal Units Miehles 
with Dexter Pile Feeds— 
ext. del. 
4—2/0 Miehles—ext. del. 
i—5/0 Miehle 
Jobbers, Millers, Colts 
Armory, etc. 


BINDERY 
i—Model B Cleveland Folder 
i—Model E Cleveland Folder 
i—44” Dexter Cutter 
i—54” Seybold Cutter 
i—Christenson four station 
stitcher 
Miscellaneous Anderson 
Trucks, Punches and Per- 
forators, etc. 


COMPOSING ROOM 


2—17x25 Potter Proof Presses 
with trip 

20—Type Cabinets 

5—51x75 Steel Tables under- 
neath equipment 

Warnock Diagonal Base and 

ooks 

Iron Furniture, Galley Cabi- 

nets, Saws, etc. 


TYPE 


Latest in modern’ imported 
type faces 

Wood Type 

Spacing Material 

Leads and Slugs, etc. 


TYPE CASTING EQUIPMENT 


i—Model B Intertype 
i—Model C Intertype 


i—Ludlow Caster with 2 
Cabinets 


Ten Ton Good Linotype Metal—4c per pound 





Quantities of Miscellaneous Items 
Everything Must Be Sold—Sacrifice Prices 





WIRE—WRITE—PHONE 


The Turner Type Founders Company 


Plant Address 409 E. Jefferson St. 
DETROIT, MICHIGAN 





A complete line of new and rebuilt type founders equipment 


CLEVELAND 


DETROIT 


CHICAGO 














Tendencies in Modern ‘Bookbinding 


By LEonNAaRD MOUNTENEY 





Mr. Mounteney is Director of the Cuneo Studio, Chicago 
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THE ILLUSTRATIONS herewith were 
NGY, executed in the Cuneo studio, a 
unit of The Cuneo Press, Inc., Chicago. 
These books exemplify the fine modern 
bookbinding, which dates from the time 
of the application of printing to literature. 
In its essentials, bookbinding done by 
hand has remained unchanged to the 
present day. 

It may appear futile in these days of 
mass production to deal with a hand craft, 
but there are few crafts practiced that can 
claim such antiquity as the craft of book- 
binding; and yet, in its sounder principles, 
it is little known. 

There should be complete harmony 
between the printer and the bookbinder. 
The printer should choose good paper and 
have the correct number of leaves to a 
section. If the sections are too thick and 
the paper is spongy, the book cannot be 
made to open and close satisfactorily. A 
well-bound book should open and close 
easily and remain perfectly flat when 
closed. 

If the modern bookbinder’s work con- 
sisted of binding together only well-con- 
structed sections, his task would be sim- 
plified. It is the binder’s business, how- 
ever, to make the best of the book as it 
it, irrespective of what the printer fur- 
nishes. 

In big binderies in England the work is 
usually distributed among five classes of 
persons: (1) the sewer, usually a woman, 
who collates, sews, and makes the head 
bands; (2) the forwarder, who does the 


a 


operation called “forwarding”—that is 
the process of rounding, backing, lacing. 
in the boards, and cutting the edges; (3) 
the book-edge gilder, who gilds the edges 
(usually a craft apart); (4) the coverer, 
who prepares the leather for covering and 
to cover; (5) the finisher, who decorates 
and letters the books after they are for. 
svarded. 

In the Cuneo Studio the work is wholly 
executed by two persons: forwarder and 
finisher. The work as a craft of beauty 
suffers from the allocation of differen 
operations to different craftsmen. 


Exterior Decoration 


To the uninitiated, the exterior decora- 
tion of a book is the chief attraction. In 
the Cuneo Studio we insist upon perfect 
construction. 

The forwarder as such is to th 
bookbinder just what the maker of the 
foundation is to the builder. If the foun- 
dation is faulty, though the building be 
fine in design and decoration, the work 
is irredeemably bad and cannot stand; if 
the essentials of good bookbinding are 
neglected, the work cannot be anything 
but unsatisfactory. 

If we assume that due consideration has 
been given to the sound, practical makeup 
of the folded sections, tue next thing to be 
considered is the binding of these sections 
together, so as to allow each leaf to open 
freely. The sections should be sewn to 
flexible cords and the ends of the cords 
securely laced into the boards. This eatly 
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_ STOP IN THE LOOP 
HOTEL 


Majestic 


QUINCY AT STATE STREET 


Accommodations of 
exceptional value 
ROOMS WITH 
PRIVATE BATHS 
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Beautiful 4 
room for 300 people 
NEW GARAGE NEXT DOOR 


HARRY F. HERMANSEN 
Manager 
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method of sewing the sections together is 
known as “flexible” sewing. To do this, 
the sections are taken one by one, placed 
face downward in an upright frame, and 
sewn through the back by a continuous 

















Leonard Mounteney tooling the Hoover Guest 
Book in the Studio of The Cuneo Press. 


thread running backward and forward 
along the backs of the sections to upright 
cords fastened at regular intervals in the 
sewing frame. This process unites the 
sections to one another in sequence and 
permits the perusal of the book by the 
simple turning of leaf after leaf upon the 
hinge formed by the thread and the back 
of the section. This method of sewing can 
justly be claimed to possess the soundest 
principles of construction. It was adopted 
by the monks, with some variations, for 
the binding of their beautifully illumi- 
nated missals on vellum. The variations 
were chiefly the use of leather or vellum 
thongs in place of cords. 


The sides of our books are protected 


by imported English millboards. These 


boards are made chiefly from old, tarred 
rope. The hand-made millboard js in- 
finitely superior to the machine product 
The fibers in the millboard are much 
more interwoven than in the latter prod- 
uct. The cost of the machine-mad 
board is much less than the hand-made 
board and consequently it is in more gen- 
eral use. 


Preparation of Boards 


For the finest bindings much considera. 
tion is given to the preparation of the 
hand-made boards. They are lined both 
sides with well-pasted paper to harden 
them and give them a smooth surface. 
On one side there is a double lining of 
paper. The object of this is to draw the 
boards toward the book to counteract the 
pull of the leather when the book is coy- 
ered. After lining the boards, it is our 
custom to allow them to harden. 





PRESIDENT HOOVER’S GUEST BOOK 
Bound in full blue imported French levant 


morocco. A scheme of decoration carrie 
out with Derome tools. Lozenge shape 
ornaments and cypher ‘‘H’’ inlaid in dark 
red leather, tooled in gold. Full gilt edges, 
hand tooled with various shapes in color. 
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The end papers of a book serve both a 
decorative and a utilitarian purpose. They 
act as a protection for each end of the 
book and also as a lining to the board 
after covering. The ancients, with their 
oak boards, sometimes ignored their use 
altogether, but end papers have been con- 
sidered a necessary part of the binder’s 
work from the earliest times. We always 
sew in our end papers, although some 
binders merely paste them on the book, 
in which case they have little constructive 
value. 

For more than a century the most gen- 
erally accepted papers for book ends in 
permanent bindings have been “marble” 
papers of an infinite variety of patterns. 
The origin of these papers is probably 
Persian. After the book is sewn and the 
back glued up, the book is ready for 
rounding and backing. The object of 
rounding books is to control the distribu- 
tion of swelling caused by the bulking of 





THE DISCOVERIE OF GUIANA 
Bound in full medium blue imported French 
levant morocco. Modern design with straight 
and dotted gold lines and inlaid compass. 

op edge gilt, other edges uncut. 


the sewing threads in addition to the 
thickness of the folded paper in the back, 
and to make the back take an even and 
permanent convex form. A very round 
back is objectionable. On the other hand, 
a flat back may become concave with use. 








THE FIRST PRINTERS OF CHICAGO 


Bound in full dark red imported French 
levant morocco. Modernistic line design, in- 
laid in black, blue, and green leather, gold 
tooled. Top edge gilt, other edges deckled. 


The backing of books is one of the most 
important operations in forwarding. To 
do this, the books are placed between 
wedge-shaped boards and placed in a 
press and the backs of the sections are 
hammered from the center outwards, 
overlapping the sections and forming a 
“groove” into which the boards fit flush. 

We follow the time-honored method of 
inboard forwarding. The boards are at- 
tached after the rounding and backing. 
The term “inboard forwarding” is under- 
stood to mean that the boards are laced on 
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to the cords on which the book has been 
sewn and then the book is cut in the 
boards. The general method is to attach 
the boards after the book has been cut, 
known as “outboard’’ work. Both are 
distinct from “case” books, which do not 
have the boards laced in at all. 


Just as the Monks Did 


In considering the cutting of the book 
edges, it is most remarkable that in spite 
of having large and powerful three-edge 
cutting machines in the plant, our books 
are still cut in-board with the “plough” in 
the same manner as the monks of old cut 
them. The plough consists of two wooden 
cheeks held in position by two runners; 
the one cheek moves between the runners 
on the left hand of the laying press, and 
the other runs free on the other side. On 
the right-hand side is an adjustable knife 
running flush with the surface of the lay- 
ing press. The cut is made by moving 
the plough to and fro along the press. 
This closes together the cheeks at each 
movement, which in turn results in a cut. 
We still use the plough because of the 
perfect square edge obtained by this man- 
ner of cutting. Rough edges are cut be- 
cause they are unsightly, difficult to turn 
over, and harbor dust. A cut edge, espe- 
cially if gilt, affords great protection to 
the interior of a book and is much easier 
for reference. At the same time, for a 
book printed on beautiful hand-made 
paper with deckle edges to be cut would 
amount to sacrilege from the artistic point 
of view. 

To a craftsman who loves his craft it is 
a matter of extreme regret that the prac- 
tice of this in-board work grows more 
and more limited each day. 


The decoration of the cut edge has 


occupied the attention of the binder for 


centuries past. The most generally adopted 


December 


method is the plain gilt edge. The pro- 
cess, though simple in technique, requires 
great skill to accomplish satisfactorily 
One method possibly more popular for it 
mystifying effect than its artistic merit is 
to fan out the fore-edge on which a om 
ture is painted, then gild the edge after. 
wards. The painting disappears when the 
book is closed and reappears when it js 
fanned out. A common method of treat. 
ing the edges more in vogue a generation 
ago than today was to marble them to 
match the end-papers. 

The next feature to be considered js 
the head bands. This has developed into 
quite an elaborate piece of work, calling 
for much skill and judgment in the mani- 
pulation of the fine silks used and the 
blending of their colors. These head bands 
are worked by hand on strips of vellum, 
cane, leather, or cord. There are varieties 
of head bands made by machinery in long 
lengths on to a material which can be 
stuck on to the back of the book, but 
they are not to be compared with the 
hand worked head bands for durability, 


Leather-bound Books 


For books sewn flexibly, or books de- 
signed to have flexible backs, it is ad- 
visable to have nothing but leather direct 
on the back. All leather-bound books had 
tight backs until about one hundred years 
ago, when the hollow back came into 
general use. All fine bindings should have 
tight backs. 

Leather is chosen for the cover because 
of its toughness and flexibility. For about 
half a century one of the most favored 
leathers by the best binders has been 
morocco. All moroccos are made from 
goatskins, but all goatskins are not neces- 
sarily morocco. Moroccos vary considera- 
bly in quality. For fine, richly tooled 
bindings, the most popular is that known 
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Introductory Offer 


Attention 
Printers 
Typesetters 
Proofreaders 


Here is the new “READ-RIGHT” Ring Cover that automatically 
becomes a Book Rest at the correct angle for comfortable reading 
of books, copy or proofs. Every Printing Office should have at 
least one or more of these helpful, restful devices. 


Every test has proven its usefulness. Doctors recommend it for 
relief of eye strain and fatigue. In fact everyone who reads will 
benefit through this unique invention. It makes reading a pleasing 
occupation. 

To the printing and allied trades we make this offer. We will ship 
to you a “READ-RIGHT” BOOK-REST Ring Cover with 100 


sheets of note paper to fit. Postage prepaid for only $1.00. We 
guarantee to refund your money if you are not absolutely satisfied. 





PHILIP V. SPINNER & CO. 

732 SHERMAN STREET, 

CHICAGO, ILL. 

I am enclosing herewith $1.00 for which please send me at once your 


“READ-RIGHT” Ring Cover Postage prepaid. If I am not entirely satis- 
fied with it, I am at liberty to return it for full refund. 





(Attach $1.00 with this coupon) 
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as “French Cape levant morocco.” It is 
made from the skin of a very large Cape 
goat with a big grain known as levant 
grain. A leather increasing in popularity 





COMPLEAT HISTORY OF THE LATE 
WAR (London 1713) 


Bound in full blue imported French levant 


morocco. Interlaced line design, blind and 


gold tooled. Edges uncut. 

is Niger morocco, produced by the natives 
of Nigeria. Its toughness, flexibility, and 
freedom from acids make its durability 
almost a certainty, while its texture and 
coloring are most artistic. Every kind of 
skin imaginable has been tried for the 
binding of books; even human skin has 
been used. Silk, satin, and velvet are 
occasionally used, but these are generally 
purely fancy coverings with very little 
utility. 

The preparation of the cover is a matter 
of exceptional skill if it is of good solid 
leather. Its thickness and flexibility are 
considered in relation to the size of the 
book. A full-thickness levant morocco 
cover may require to be reduced to less 
than half its thickness. It is still the prac- 
tice in the Cuneo Studio to do this with a 
paring knife, by hand. Since the intro- 
duction of the “Fortuna” paring machine, 
much of this skilled work has been done 
away with in most binderies. 


For durability it is advisable to select 
covers of a natural thickness that will be 
suitable to the individual book with as 
little paring as possible. The best adhesive 
for sticking on the covers is flour paste 

The question of design in book decora. 
tion, as in all applied art, is an inex. 
haustible subject, and one that must be 
left to individual taste and judgment, |t 
is a most lamentable fact that few people 
are really able to appreciate good orna- 
ment. They may appreciate good music, 
good paintings, or good literature, byt 
their excuse for not appreciating good 
ornament is usually summed up by their 
saying, “Some people may like it, but it 
is a matter of taste.” It is more often 4 
lack of knowledge or understanding. 

One is reminded of Darwin, who, after 
having lived a life full of work, study, 
and devotion to science, expressed a re. 
gret that he had never cultivated a taste 
for good music. Many people must be in 
a similar position concerning good orna- 





MOSCOW ART THEATRE 
Bound in full dark red imported French 
levant morocco. Modern line design, toole 
in gold. Top edge gilt. 
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ve The Standard Typesetting Co. has been operating a 
od trade composition plant at 701 S. La Salle Street for 
Cir 

it more than twenty years. During that time no business 
‘ has enjoyed a more enviable patronage, due entirely 
et to the high quality product and unexcelled service. 


This company decided to retire from business, so we 
te have purchased the name and good will, and a major 
portion of the machine equipment. In order to main- 
tain the highest standard of efficiency and quality we 
have installed this equipment in a more spacious, 
modern, daylight building, at a very convenient loca- 
tion, thus enabling us to serve old and new customers 


to better advantage. A trial will prove this statement. 


STANDARD TYPESETTING Co. 


720 South Dearborn Street : : CHICAGO 
(Note New Address) Phone: Harrison 3570 
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ment; one of the best pleasures in life is 
lost in consequence. When ornament is 
understood, one can read messages con- 
veyed from the past ages and glean some- 
thing from the minds and lives of the 
humans centuries ago. 

With contemporary ornamentists, One 
frequently finds kindred spirits only by 
having contact with their work. 

It is worth noting how the ideals in 
fine binding have changed in recent 
times. A few years ago, if a binder re- 
ceived a commission to make a design 
for an extra binding, he would have made 
careful copies of some of the better known 
historic bindings of the past and repro- 
duce them with careful fidelity in every 
particular. It was considered proper not 
so long ago to make such imitations and 
label them with the names of their origi- 
nators. The only idea that seemed to 
animate the designers of fine bindings 
was to slavishly copy the old work, for- 
getting altogether that design in book- 
binding as in any other craft showed a 
continuous evolution. For instance, one 
may trace without difficulty the way in 
which the severe geometrical strap-work 
as associated with the designs used on 
Grolier’s books was used and modified by 
succeeding craftsmen until it attained its 
perfection in the designs attributed to 
Le Gascon. 

Grolier was born at Lyons in 1476. His 
family was of Italian descent. Grolier, 
while resident in Italy as French ambas- 
sador, was strongly influenced by the 
work of his friend Aldus and developed 
a style of geometrical interlaced work 
interwoven with scrolls. These designs 
have an architectural quality that place 
them in a class by themselves. The 
geometrical work, although intricate, 
never lost dignity and repose. 

In the next century the most outstand- 


ing style was that known by the men 
“Le Gascon,” an unknown phe 
sometimes identified with the hame i 
Florimond Badier. The chief distinctive 
characteristic of this style was the fine 
dotted scrolls enclosed in geometrical 
shapes. 


The Roger Payne Style 


In the latter part of the eighteenth 
century Roger Payne developed a style in 
England entirely original and yet of , 
very high standard and decorative merit 
He frequently cut his own tools. These 
consisted of very small floral forms of 
rather free treatment, and his decorative 
expression often consisted of the repetition 
of these tools in border form or radiating 
corners. The background being formed 
with dots and circles gave a refined te- 
ture to the decorated surface. 

After the death of Roger Payne, the 
fault of practically all the designers until 
the end of the nineteenth century was 
that they did not understand the spirit in 
which the binders of the past worked, 
They thought that by taking designs that 
were as perfect as could be by many 
centuries of living tradition and copying 
them they could attain a similar perfec- 
tion. They forgot that the tradition was 
dead, that these designs were examples 
of periods that were passed and they could 
no more attain the high standard by such 
means than they could be reproducing 
the manners and customs of the men who 
first designed them. 

With the arrival of Cobden-Sanderson 
toward the end of the nineteenth century, 
designers for the crafts and particularly 
bookbinding felt that instead of slavishly 
copying old work they should try to 
emulate the spirit that animated such 
work rather than the design and attempt 
to infuse into modern work something 
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that would bring it more into line with 
modern ideas. The books illustrated are 
the results of this movement without de- 
parting from the conditions peculiar to 
hand-tooling. The Cuneo Studio has 
shown that a patient and deep study and 
sympathy with the old work has given 
us the knowledge to produce in the covers 
of these books that which is in harmony 
with the world of today and a reflection 
of its progress. 

Some of the modernists ignore the sound 
“principles of ornament” and no doubt 
feel disposed to despise them as old- 
fashioned and out-of-date forms of deco- 
ration; but the wise student will despise 
nothing that has been of value to his pre- 
decessors. 


Repetition in Ornament 


Repetition with its varied forms of ex- 
pression is of peculiar value to finishers; 
in fact, it would be difficult to over-esti- 
mate its usefulness as a basic principle of 
design for book-tooling. 

The craftsman who can produce deco- 
rative effects with as much freedom as 
though he had no more limitations im- 
posed upon him than are imposed on the 
free use of pencil and paper might be 
contended to almost ignore repetition as a 
principle of any value. With the finisher 
it is different. He is restricted at the out- 
set to a limited number of engraved tools 
more or less decorative in themselves, and 
it would be nearly impossible for him to 
invent a practical and successful scheme of 
ornament without adopting the principle 
of repetition. For his decorative effects 
he must rely on a series of impressions 
made with these tools, harmonizing, con- 
trasting, and blending, until the desired 
results are obtained. If there is one fea- 
ture more than another that good de- 
signers insist upon, it is what is known as 


“fitness” —fitness of the design to the 
material and to the process of decoration. 
The process of book-tooling is predomi- 
nantly repetition; therefore, it behooves 
us to ascertain the greatest possibilities 
involved in that one essential principle. 

Masses of ornament may be evenly dis- 
tributed over a space, or the mass may be 
concentrated and contrasted with open 
spaces. When masses are concentrated, it 
is imperative that the open spaces should 
be decorative; the open spaces are fre- 
quently more telling than the decorated 
ones. One must consider not only the 
detail of the ornament but the shapes that 
the masses give; also, due consideration 
should be given to the space that is left. 
This phase is rather neglected, for the 
ornamentist becomes so absorbed in his 
ornament that he is inclined to forget the 
spaces he leaves untouched. 

It has been truly said, “There is noth- 
ing new under the sun.” The chemist 
produces no new element, but wonderful 
results are obtained by various combina- 
tions in different proportions. The same 
thing applies to ornament. All that can 
be claimed for the most original designs 
is that their combination is new. 


Interlaced Gold Lines 


The introduction of straight lines will 
always give a feeling of repose and stabil- 
ity to a scheme. Interlaced gold lines, if 
Not so intricate as to be bewildering, may 
be very beautiful, but in this, as in most 
other crafts, the highly skilled craftsman 
loves to attempt the impossible, and some 
interlaced patterns fail on account of their 
over-elaboration. Simplicity and refine- 
ment in ornament are less costly and 
sometimes more artistic than much of the 
very elaborate work. 

Designers outside the bookbinding craft 
are rarely successful in designing hand- 
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tooled covers. Ornamentation, divorced 
from craftsmanship, is necessarily unreal 
and quickly falls into affectation. Proper 
ornamentation may be defined as a lan- 
guage addressed to the eye; it is pleasant 


thought expressed in the speech of the tool. 


Gold Tooling 


Any attempt to portray landscape, hu- 
man figures, or naturalistic flowers is 
almost doomed to failure. Gold tooling 
is not a suitable medium for rendering 
such subjects. 

Lettering is a feature of such vast im- 
portance to the finisher that it calls for 
special consideration, but it is quite obvi- 
ous that a lettering to be in harmony with 
the style of decoration under considera- 
tion must of necessity be quite plain and 
simple in character. 

The theory of practical book decoration 
is technically known as “finishing.” Tool- 
ing may either be blind—that is, an im- 
pression of the warm tools on wet leather 
—or gold tooling, in which the impres- 
sion of the tool is left in gold on the 
leather. A most pleasing effect is produced 
by a combination of blind and gold tool- 
ing. Simple designs may be worked di- 
rect on to the leather with the tools, but 
intricate and elaborate designs must first 
be made on a thin, tough paper. 

The steps of the process of gold tooling 
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are as follows: the paper pattern js Pasted 
at the four corners and stuck to the leather 
cover. It is then transferred to the var). 
ous surfaces to which it is to be applied 
by pressing hot brass tools bit by bit 
through the paper pattern. After the de- 
sign has been transferred to the leather 
cover, the pattern is removed and inlays 
are then considered if they are required, 
In the majority of cases they are not in- 
lays but very thin leather stuck on the 
surface and well pressed in. When the 
inlays are on, it is necessary to make the 
blind impression around them again in 
order to set the edges. When all the 
blinding-in is done, the surface of the 
leather is washed with vinegar, not only 
to cleanse it, but also to clear away any 
surface grease and enable the subsequent 
preparations to sink in. 

The portion of the design to receive 
gold is penciled in with “size,” which is 
made from the white of eggs and vinegar, 
When the size is dry, the leather is 
greased with white vaseline and gold leaf 
is applied with a pad of cotton. The pat- 
tern, visible through the gold, is now 
reimpressed with the hot tools. When all 
the impressions have been made, the 
waste gold is cleaned off with soft rubber, 
and the grease is removed with a pad of 
cotton saturated with benzine. The tool- 
ing should be clear, clean, and bright. 
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S. Ink Regulator is a colorless 
ry poo dissolves all fine lumps in any 
ink, thus making even a poor grade of ink do 
work that a better grade will not do without 
it. When we say any ink, we mean all colors 
and shades. Jobs on coated, S. & S. C. or any 
hard paper can be backed and handled with- 
out off-set in from ten minutes to one hour 
without spreading to dry. 


TRONGER COLOR. Inks mixed 
hig poten have a stronger color after 
drying. Ink Regulator has a double value—it 
both reduces and dries almost immediately, at 
game time press can stand over night and start 
without wash-up, especially with black ink. 
OLD INKS CAN BE SAVED. All inks that 
may be considered too old or dry and other- 
wise would be thrown away, can be mixed 
with INK REGULATOR and used on the 
same job with new inks without seeing any 
difference. 


INKS WILL NOT CURDLE OR CLOUD 
when mixed with INK REGULATOR, even if 
extremely thin. 


SAVES PAPER. Many a job has been re- 
jected because of off-set or it took too long a 
time to deliver, because the ink wouldn’t dry. 
No slip sheeting needed. 
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mediately by having ink mixed fairly thin. 
PRINTING WITHOUT PEELING can be 
done with temperature as low as freezing. 
QUANTITY TO USE. Reduce all job or 
book inks to consistency or thinness of or- 
dinary news ink to get best results. For news 
or web press ink, 5 gals. to 500 lb. barrel. A 
little more or less will never hurt the ink. 
WEB PRESSES. When used on web presses 
50 per cent more color can be carried without 
off-set or fill-up. A harder paper can be used 
also without smear or off-set. 

YOU SAVE INK, TIME, PATIENCE and 
hold trade, and get the reputation of doing the 
cleanest and best work in the shortest time. 
PRICES: % pint, 30¢ (prepaid 40c); % pint, 
500 (prepaid 65c); 1 pint, 85¢ (prepaid, 
$1.00); 1 quart, $1.50 (prepaid $1.75); 1 
gallon, $4.50; 5 to 40 gallons, $3.50 per 
gallon; 50 gallon barrels or more, $3.00 per 
gallon. ORDER TODAY! Remit by draft, 
P. O. or exp. order. 


Manufactured by C. E. DONNELL CO. 
G209 W. 5th St., Kansas City, Mo. 
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Relativity in the ‘Printshop 


By Joun REED 





Imposition of Two-up Forms Discussed and Fully Explained 





THE IMPORTANCE to printing house 
NY, executives of knowledge of the 
relationship of the various divisions of 
the graphic arts becomes more apparent 
with the rapid improvement in machinery. 
But familiarity with a new machine, how- 
ever exhaustive, without the initiative to 
make it function in combination with 
other existing devices is somewhat similar 
to the possession of a classical education 
and not the ability to apply it. 

Some time ago the editor of THE 
GrapuHic Arts MonTtHLy asked the writer 
if there existed a practicable method by 
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the use of which a magazine like this one 
or any similar work, could be printed 
from a single set of type pages so posi- 
tioned in a form that binding could be 
done two-up. This savors somewhat of 
the popular “Believe It or Not” daily 
newspaper feature in that though strange 
it is true, and may be utilized to expedite 
production in many instances as where 
the size and shape of a piece of printed 
matter makes it awkward to handle 
singly. 

A typical application of this expedient 
is where a finished job is say four inches 
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square and printed on stock difficult to 
handle. Such a job can be handled easier 
and more accurately if the stock be cut 
§ by 4 inches and run through the press 
twice, so positioning side guide that the 
printing surface strikes the stock at either 
end, next perfecting the sheet either by 
twisting or turning the stock for the 
second printing and chopping after the 
run is completed. This is accomplished 
without a single additional motion. 

In folded and bound work it may often 
be used even more advantageously. Fig. 
11 illustrates the principle involved. Here 
is a four-page folder, 6 by 9 inches when 
folded and trimmed, the quantity being 
large enough to justify the use of any 
time- and labor-saving expedient. If 
printed singly as a work-and-turn form 
the stock would be cut to 12 by 18 inches, 
printed on both sides, chopped in half, 
and folded singly. 

As illustrated by the diagram it is 
printed eight on a sheet just as the stock 
comes from the mill (unless it is too 
irregular when a cut is made parallel to 
the straightest edge), slit in half on the 
press after the sheet is perfected, folded, 
trimmed, and delivered four-up with page 
1 on all sheets facing in the same direc- 
tion without an extra motion in any 
department. 


At the lower section of this figure is 
shown the positions occupied by the four 
pages of type on the bed of a cylinder 
press through an oiled sheet of stock. The 
distance between the heads of the pages 
is one-fourth the length of the sheet plus 
the head margins. The two heavy rec- 
tangular notes (AA) at the bottom of 
the diagram represent the nipper guides 
of the press and those at the sides of the 
diagram (B and C) represent, respec- 
tively, the right-hand and left-hand side 
guides on the press. The light bisecting 


horizontal and vertical lines are to visu- 
alize the divisions of a sheet suitable for 
this job, such sheet being in this diagram 
positioned at the left-hand side guide. 
The sheet is first fed to the left-hand side 
guide, turned and fed to the same side 
guide, tumbled and fed to the same side 
guide, finally turned and again fed to the 
same side guide. The repetition of “side 
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fig. 13 


guide” is to impress upon the reader that 
herein lies the principle of this stunt. 
Upon examination it will be found that 
such a sheet now bears four impressions 
of this four-page form, two on either side 
of the sheet, but none of them have been 
backed up. This is accomplished by now 
presenting the sheet to the right-hand side 
guide and repeating the ‘“work-turn- 
tumble-turn” operations, thus backing up 
what has already been printed. This per- 
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fected sheet is slit in half as it leaves the 
press the last time and either side of one 
of these half sheets will appear as shown 
in the upper right-hand of this Fig. 11. 
The upper left-hand diagram in this 
figure shows the state in which a half 
sheet comes from the folder and the 
small drawing at the center of the figure 


in 
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is a cross section of the top edge of the 
sheet showing the relative positions occu- 
pied by front pages of the folders. Not a 
single additional motion, and the work 
has been folded, trimmed, and chopped 
four-up. 

Fig. 12 is a stone layout of a form of 
eight pages (also seen through a sheet of 
oiled stock) so imposed that it may be 
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folded, stitched and trimmed two-up on 
stock as it comes from the mill, provided 
it is not too irregular. In this form the 
distance between the fronts of the groups 
of companion pages is one-fourth the 
length of the sheet plus the front margins, 
The manner of procedure on the press is 
the same as with the four-page form, but 
after the final run on the press and stock 
is slit in half it is next cut in half on the 
paper cutter at the point indicated in 
Fig. 13 and goes to the folder each sheet 
bearing two perfected eight-page forms. 
Three folds are made, one through the 
center of the longest way of the sheet and 
at right angles to this, two parallel folds 
are made, one-fourth the length of sheet 
from either end as shown in Fig. ]4. 


‘ Sheets are presented to be stitched as in 


Fig. 15. In trimming three cuts are made. 
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Today’s ‘Printing ‘Problems: Analyzed 


By J. Gus LizBENow 
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Die-Cutting, Counters and Label Printing Expertly Discusseq 





yaa Q. We are interested in the finishin 

FX¥4) operation termed ‘‘mounting’’ an 

3% have listed below some questions that 
we would like to have answered: 


(1) What kind of stock is used for mounts, 
news or chip board? 

(2) What weight of lining paper in pro- 
portion to front sheet? 

(3) How is the back liner applied? Do 
you use a lining machine? If so, what kind? 

(4) What kind of stock is used for the 
back lining? 

(5) Are the sheets artificially dried after 
mounting? 

(6) How many sides of the sheet should 
be shear cut before die cutting? 

(7) How are sheets die cut that are too 
large for the ‘‘Thomson’’ type cutter and 


creaser? 
stock be 


(8) Should 
mounting? 

(9) Is hinging done by hand or machine? 

(10) Are front sheets mounted by hand 
or machine? 

(11) Approximate price per 
mounted sheets?—Chicago. 


A. (1) Both news and chip board are 
used; the only difference is that news will 
give a smoother finished mount. It is 
slightly more expensive. 

(2) To obtain best results the lining 
paper should be of the same grade and 
weight as front sheet; it is important that 
it be of the same grain to avoid warp. 
However, many perfect jobs are turned 
out by using 25, 38 or 45 pound book 
lining, which is a standard lining paper 
carried by board mills who sell lining 
board. 

(3) There is a lining machine manu- 
factured, the name of the manufacturer 
being sent correspondent direct. It is also 
possible to apply the lining on the mount- 
ing machine by the same process the front 
sheet is applied. 


seasoned before 


thousand 


machine 


a , 


(4) See (2). 

(5) The longer the sheets are allowed 
to dry after mounting before handling or 
other finishing the better; a minimum of 
twenty-four hours must be considered 
It is best to hang the sheets face to face: 
but piled up face to face is also practical, 

(6) On sheets straight cut or die cut to 
guides, it is only necessary to shear two 
sides to get register. If the sheets are to 
be die cut on a cylinder press shear cut- 
ting is not necessary, as in this case the 
work is pinned to two register marks set 
in the die, stopping at each impression, 
These sheets are fed directly to the die 
and not from the feed board, as it is not 
practical to feed mounted sheets to pass 
around the cylinder. 

(7) See (6) on cylinder press, and 
there are also large upright machines 
manufactured by two standard manv- 
facturers, the names of which have been 
sent to the correspondent. 

(8) It is best to season the board for 
about one week before using; that is, 
after it is received in the plant. Board 
retaining average moisture content will 
give less trouble in mounting than a sheet 
that has been thoroughly dried out, par- 
ticularly on pasted board. 

(9) Hinging is still done by hand. Pos- 
sibly some day some genius will devise a 
machine for this operation. 

(10) Large sheets are mounted by a 
of a semi-automatic nature. 
There are also small machines made for 
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summing purposes that apply the sheet to 
the cardboard. 

(11) Regarding the prices for the oper- 
ations on this work, we would refer you 
to the secretary of your master printers 


organization. 


Q. Will you furnish us with the names of 
some mills manufacturin red press board 
grips, used in makeready on cutting and 
creasing presses? The creasing rule fits into 
a groove in these strips, glued to the bed of 
the press.—St. Joseph, Missouri. 


A. The press board that you are in- 
quiring about is not made in strips, but 
made in full sheets and can be purchased 
from any representative fine board house. 
This is termed index board and comes in 
the common red or blue. 

It is an expensive proposition to use 
material of this kind for counters unless 
the makeready is intended to be semi- 
permanent. You can achieve the same 
result by gluing to the steel plate a full 
sheet of about the thickness of the ma- 
terial that you are going to cut and crease. 
After so gluing the material, take a piece 
of roller composition and ink the creas- 
ing rule in your die and then take an 
impression onto the sheet that is glued 
to the platen. Where the creasing rules 
appear, as the ink marks will show, you 
will just cut out the width of the rule. 
This is best done by laying down a piece 
of creasing rule alongside the mark and 
using this as a guide for your knife. The 
point of the knife will pick out the strips 
that you have cut on both sides, and this 
makes a satisfactory counter. Where your 
cutting rules appear, you will clean away 
the board entirely as you will not get a 
clean sharp cut through the counter. 
Should you then want to make your die a 
semi-permanent feature, you can apply 
two or three coats of shellac. That is, it 
will not be necessary to hold up your press; 
if the job were made ready about mid- 
afternoon, you could run until quitting 


Make 1932 
your banner 


Sales Year 


One secret of success lies in 
forceful effort. That's up to you. 
Another secret is forceful direct 
advertising. Put that up to us! 


We plan effective selling cam- 

paigns for Printers — and their 

customers; furnish copy, layouts 

and illustrations, complete. Here 

is the dependable — and eco- 

nomical—service you have been 
looking for. 


Get the right start for a prosperous 
year. Write today for helpful folder. 


TIAd Direct Advertising Service 


604 WJackson Blvd. CHICAGO 














y O U CAN MOLD 
YOUR OWN 
STEREOTYPE MATS 


with a 


RELIABLE MAT 
MOLDING PRESS 


As easy as proofing 


LET US TELL YOU HOW 
PRINTERS 
MAT PAPER SUPPLY CO. 


559 West Lake St., Chicago 






































38 The Graphic Arts Monthly 





time, then shellac the die and leave it 
stand overnight. You can repeat this 
process the next day and you will have a 
satisfactory counter to withstand the slid- 
ing of sheets over the counter as well as 
climatic conditions and vagaries. 

_ Q. We are enclosing a sheet 11 by 20 
inches, forty-five labels up, all of one de- 
sign, which is to be printed in three colors, 
embossed, and die-cut. The printing allows 
for considerable bleed on the die cut. We 
have been running this particular job the full 
number up in the printing, but the emboss- 
ing has been done in two forms, one form 
of og hoa dies and the second form of 
twenty dies. These dies are all individual 
and are glued to a plate; but when we have 
trouble registering the embossing form there 
is no way of adjusting the register except by 
lifting one of the dies, shifting, and re-glu- 
ing. Can you advise us of any method where 
we could reduce this operation to one and 


simplify our registering problems?—Worces- 
ter, Mass. 


A. Your problem, while it offers some 
difficulty to you, is really a simple one, 
and should you reverse some of your 
processes you would undoubtedly find 
your work much easier. 

The make of your job will clarify your 
mention of die cutting, which un- 
doubtedly would make this work cut 
from a high die. However, if you desire 
to employ steel rule it could also be done; 
the weight of your stock is such that you 
could die cut several sheets at one im- 
pression. 

The method of procedure would be to 
make up your die form first, if it is to 
be a steel rule form, and this will act as 
your key sheet. Before rubbering up or 
corking up your die form, you will take 
ink impressions on a fairly heavy weight 
of manila or ledger stock. These impres- 
sions to be inked, of course, and without 
sufficient impression to cut. To these key 
sheets you will make up your solid color, 
which allows for the bleed in the die cut- 
ting. See that register is obtained; this 
can be done either on panel board or any 
other type of wood base. When you have 
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secured register on your printin 
tack your plates securely and then 
to take a sufficient number of impressions 
from this printing form. This form will 
then be used to make Up your embossing 
die. The embossing die in that size can 
be made up in one sheet of brass; or it 
can be made up in sections, and your ep. 
graver can gang the sections together in 
register. This will leave you with all the 
tie-up factors in control. When you; 
embossing die is received, ready for the 
work to be placed in process, you will pull 
inked impressions from the embossing 
die, and these will serve as your key sheets 
throughout your run. The two remaining 
colors not mentioned shall be registered 
to the embossing die. Follow through and 
print your three colors in the order a 
you desire, embossing your subject, and 
then finish the die cutting. 

The above appears as if it entails a 
great deal of preparation, but you will 
find that you have saved considerable 
time and encountered less spoilage than 
you are experiencing under your present 
method of doing the work. 


§ form, 
Proceed 


a 


Photomechanical Printing Surfaces 
—Bekk and Kanlen describe in Brit 
ish patent No. 351,201 a new method 
of preparing photomechanical print 
ing plates. Diapositives having screen 
points which can be reduced and te 
enlarged as required, are produced by 
printing from a screen negative on to 
a silver halide plate which has been 
bathed in a bichromate solution. A 
sufficiently long exposure to produce 
a differentially hardened bichromate 
image is given without producing an 


over-exposed and useless silver image. 


The silver image is then developed 
with a strong developer and fixed. 
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EVATYPE SUCCESS 
PROVED LEO MILLER 





Elgin, Illinois, 
Says— 

Five years ago I 
began to make 
rubber stamps 
the Evatype 
Way and am 
now going 
stronger than 
ever. I would 
not operate by 
any other 
method. — Leo 
Miller. 

You, too, can 
make money 
making rubber 
stamps from 
directions the 
Evatype Way. 
Write for exclu- 
sive territory. 


American 


Evatype Corp. 
Deerfield, Ill. 
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More Bargains for the Wise Printer 














PERFECTS ENAMEL BOOK MACHINE FINISH 
Case Lots @@ Per Pound Case tots §14€ Per Pound 
s ‘ i Reams Size and Weight 25x38 Basis 
R Size and Weight 25x38 Basis 
co. are 7 ‘ 188 38x50—90 45 
267 28x42—74 60 Ss. & S.C. 
FOLDING ENAMEL BOOK Case Lots § 12C Per Pound 
Case Lots 73120 Per Pound | — a — 
R Si d Weight 25x38 Basi 
55 32x44—104 S70 — PRINT 
Case Lots @C Per Pound 
C28 WHITE POST CARD : ; , 
Sheets Size and Weight Per 100 — ee —- 
14,000 2214x443%4—.012 $3.00 294 36x48—64 32 





All prices F.O.B. Chicago 
Write for samples of our other monthly “Specials” 


LOUIS T. DWYER PAPER CO., Inc. 


600 West Kinzie Street Telephone HAYmarket 6990-1-2-3-4 CHICAGO, ILL. 




















Stlver-Annwersary of Offset. 
By A. S. Harris 


Vice-President Harris-Seybold-Potter Company 





—— 


Graphic Description of the Invention of the Offset Press 





MANY PEOPLE recently by reason 
Cy of the fact that this is the twenty- 
fifth anniversary of the building of the 
first commercially successful offset print- 
ing press, have asked me to tell them the 
story of the discovery of the offset by my 
father, A. F. Harris, and his brother 
Charles G. Harris. 

In 1870 when father was eleven years 
old, his first job was in a shoe store in 
Niles, Ohio. Back of the shoe store was a 
work shop equipped with tools which ex- 
ercised a strange fascination upon him. 
When four years later his brother Charles 
came into the store, the two boys began in 
earnest to experiment in making things in 
their spare time. They next worked for 
Thad Ackley, a jeweler in Warren, Ohio, 
who possessed an experimental turn of 
mind and encouraged their mechanical 
ingenuity. 


Gradual Development 


Father then became a watch inspector 
for a railway company. During this time 
he worked with Charles on developing a 
twenty-four hour clock. Next they made 
a nail feeder. In 1889 they became pro- 
prietors of a jewelry store in Niles, but the 
business was too small to take the full 
time of both of them. Consequently, they 
had ample opportunity for research and 
invention. The jewelry store had a back 
room which they quickly converted into a 
work shop. 


ee 


One day Charles Harris watched the in- 
stallation of a new platen press in the 
shop of a local printer named Smith, 
Smith was very proud of his new press, 
Charles remarked that it was fed by hand, 
Smith, quick to defend his press, chal- 
lenged Charles to perfect an automatic 
feeder. 

Shortly after this a wagon drove up be. 
fore the jewelry store with a device that 
looked like a clothes wringer. When 
father saw this unloaded he protested 
saying that it was certainly not his. The 
driver, however, insisted on leaving it 
Later Charles came in to the shop, and 
rather sheepishly told of his talk with 
Smith some time before, and said that he 
had built an automatic feeder. The two 
brothers laughed heartily “at the joke on 
Smith.” 

One day while Charles was out, father 
had an inspiration, and with a yard 
stick, a saw blade, and a rubber blanket, 
made a contrivance that completed the 
invention. Soon sheets were running 
through at 15,000 per hour. 

Their first press was a wooden model. 
During the winter of 1890 they built an 
iron model in the machine shop of a 
friend who located close to the 
jewelry store. Whenever some part of the 
equipment in the machine shop was not 
busy the brothers were permitted to use 
it. The two worked busily. In the sum- 
mer of 1893 Charles and later father 
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went to see the printing exhibits at the 
World’s Fair in Chicago. Examination of 
the equipment there convinced them that 
they were far ahead of anything so far 
developed; so they decided to go into 
business. 

The first press of the new company 
which was incorporated in 1895 proved 
4 failure, and so they started all over 
gain. In 1896 another machine was 
completed. When it was offered for sale, 
no one believed the story they told—the 
speed was so much greater than any press 
had ever been able to run. When they 




















Inventor of Offset Press and His Son 


offered it to the next man, they made 
more modest claims with the result that 
they sold it. 


13,000 Postcards an Hour 


Their first job was postcards. They ran 
12,500 postcards in fifty minutes, an all- 
time record up to then. Their second job 
was an envelope one, and this required 
four months in order to perfect the ma- 
chine so that it would feed them. But at 
lat the difficulty was solved and the 
press accepted. Press then followed press 
in quick succession. 

One day while erecting one of their 
new automatic presses in a Cleveland 
plant, father heard a pressman become 


YOUR LAST CHANCE 


to obtain 


FREE SAMPLES 
of the 1932 
STAUDER SILVER ANNIVERSARY 
LINE OF 
COMMENCEMENT INVITATIONS 
AND ANNOUNCEMENTS 





BRS: 





Don’t delay—get this quick and easy selling—big 
profit line—it will delight you beyond measure 
and will prove to be your best ‘‘extra money’’ 
maker—sent ABSOLUTELY FREE—and what’s 
more 
STAUDER'S CO-OPERATIVE CAMPAIGN 
will, without expense to you, bring the leads and 
orders quicker and easier than any selling proposi- 
tion you have ever had—this unique sales cam- 
paign—plus 
THE STAUDER LINE SUPREME 
—a remarkable selection—designed and produced 
by this 25 year old concern—are so decidedly dif- 
ferent—delightful and daring as to instantly ap- 
peal to every High School, College and University 
in your territory—and RIGHT NOW is the time 
to place these samples before the graduating com- 
mittee—for orders to be shipped at once or later. 
THREE-WAY SALES FEATURE 
enables you to purchase Commencements in the 
blank forms for your own imprinting or complete 
from us with Invitation page inscribed in raised 
printing or Genuine Engraving. 
BIG PROFITS—SURE SALES 
A very liberal trade profit is yours on each and 
every order with no stock to carry—no investment 
—‘‘all velvet’? — plus reasonable prices — high 
standard workmanship—<superior service and com- 
plete co-operation. 
ACT TODAY—HURRY! ! 
Territories are being allotted now—be the first in 
your fertile field with this amazing line—write 
today on your business letterhead for complete 
outfit and be sure to include a list of all the 
High Schools, and Colleges in your territory— 
we'll start the ball a rollin’ for you at once. 


STAUDER ENGRAVING CO. 


Dept. G 132C 
4128 Belmont Ave. CHICAGO, ILL. 
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ENVELOPES 


Printing Trade 


We have established a 
Trade Envelope Depart- 
ment, serving Printers and 
Lithographers. 


IN STOCK 
FOR IMMEDIATE 
DELIVERY 


Standard Sizes and Grades 
of Paper. 


Send for Printers Price List and 
Envelope Guide. 





Trade Envelope Department 


Ontario Company 
532 South Throop Street 


CHICAGO 
Phone Haymarket 3000 











December 


very indignant at one of his operator 
The girl had neglected to trip the ei 
when failing to feed a sheet. The i 
was an impression on the rubber blanket 
The next sheet through was Offset in i 
verse. Father and the pressman examined 
the sheet closely and were Particularly 
interested in the sharp, clear reproduction 
Finally the pressman turned to him a 
said, “If we could only print like tha’. 
The result was that father and his 
brother set to work to make it possible tp 
print like that. First they built a Press 
with plate cylinder, impression cylinder, 
and two offset cylinders. This pres 
proved that offset printing was possible 
but there were a good many things to 
learn about it. Experiment followed ¢. 
periment until finally the first successful 
offset press was a reality. Each succeed. 
ing press has been an improvement. 
During the twenty-five years since the 
installation of the first commercially suc- 
cessful offset press in Pittsburgh, the offset 
process has come to play an ever-increas. 
ing part in the graphic arts. The printers 
of America contributed immeasurably to 
putting the offset process over. 
mam, 


Photographic Reversals—U. S. Pat 
ent No. 1,814,788, issued to Av 
gustus de Tartas, was obtained ona 
process of making positive images by 
reversal from negative images. The 
process comprises the following steps, 
performed without exposure to white 
light and in their order of sequence: 
(1) developing the exposed emulsion 
into a negative image, (2) placing the 
emulsion in a fixing bath to partially 
remove the undeveloped salts from 
the silver image, (3) removing the 
silver image from the emulsion, and 
(4) redeveloping the remaining 
emulsion into the final positive image. 





ane aonamenenermlC OOO lUC lOO 








= & 


<> & 


7 oe a. 


Ie 


t 








seme emerge 


The Graphic Arts Monthly 43 





December 





hea 


——— 


“Superior” 
Steel Furniture 





No. N-140—Cut Storage Cabinet 


A unique and original 
cabinet of our own design, 
dust proof, numbered, and 
with card holders for com- 
plete tabulation, contains two 
hundred drawers — 18 x 18 
giving a total of 450 square 
feet of storage space. May 
be had in smaller sizes also. 


Special pieces made to your order. 
Write for catalogue. 


J.R.Nevraumont&Son 
Inc. 


Printers’ Supplies and Manufacturers 
243 Vallejo St. 
SAN FRANCISCO 
Phone Garfield 6527 


Representative dealers wanted to 
handle this line. 











1932 
MODERNIZING 
SPECIALS 


“For Immediate Shipment 


Trade in Your Old “Has Beens” 


CYLINDER PRESSES 
5/0 Miehle Special, 46”x68” Bed. 
5/0 Miehle, 46”x65” Bed. 
2/0 Miehle, 43”’x56” Bed. 
No. 4 4-roller Miehle, 29”x41” Bed. 
Two No. 3 Miehles, 33”’x46” Bed. 
Two Pony Miehles, 26”x34” Bed. 


AUTOMATIC JOB PRESSES 
Two Miehle bey 
Two 12”x18” N. S. C & P with Kluge Units. 
Two 12”x18” N - C & P with Miller Feeders. 
Two 10”x15” N. S. C & P with Miller Feeders. 
Two 8”x12” N. S. C & P with Miller Feeders. 
14”x22” John Thomson Laureate. 
14”x22” John Thomson. 


CUTTERS AND CREASERS 


14”x22” John Thomson. 
14”x22” Galley Universal. 


CUTTERS 
50” Oswego Seybold built—automatic clamp. 
38” Holyoke Seybold built—automatic clamp. 
44” Seybold Heavy Duty—automatic clamp. 
Two 36” New Model Sheridans—automatic 

clamps. 

32” Diamond—hand clamp. 
30” Advance Hand Lever. 
26%” Advance Hand Lever. 
23144” Advance Hand Lever. 


SAWS 
Nelson Cost Cutter. 


Amsco. 
BINDERY 


Baum Folder, 19”x25” (practically new). 

Baum Folder, 14”x19” (practically new). 

Latham 20th Century Stitcher, %” capacity. 

Boston Stitcher, No. 2. 

Rosback Power Punch with Slot Hole and 
Round Hole Blocks. 

Latham Multiplex Power Punch with Round 
Hole Blocks, 18” Throats. 

Portland Ft. Power Punch with Slot Hole 


Blocks. 
14” Tatum Ft. Power Punch with Slot Hole 
and Round Hole Blocks. 


COMPOSING ROOM 

Amsco Power Mitering Machine. 

Amsco (Combination) Mitering and Lead and 
Rule Cutter. 

Rouse Mitering Machines. 

Rouse Lead and Rule Cutters. 

39”x63” Steel Top Stone with letterboard 
cabinet. 


Write, wire or ’phone your requirements 
Phones: Monroe 1814-15 


CHICAGO PRINTERS’ 
MACHINERY WORKS 


609 W. Lake Street, Chicago, Ill. 














Late Additions to Our “Bookshelves 


Reviewed by MARTIN HEIR 


“AT. Epmunp G. Gress, former editor 
& of The American Printer and au- 
thor of numerous books on printing sub- 
jects, has always been an_ enthusiastic 
champion of the “fresh note” in Amer- 
ican typography, or perhaps rather the 
novel, the unusual, as judged by the pre- 
valing tendency of the time; but no- 
where to our knowledge has he done 
this more forcefully, more effectively, and 
more convincingly than in his latest book, 
Fashions in American Typography, 1780- 
1930, in which he has reviewed the de- 
velopment of American typography in 
the first century and a half of our na- 
tional existence divided into periods of 
thirty years each. 

The author’s “fresh note’ in typog- 
raphy is not the only fresh note in the 
book, however; the writing itself is a 
fresh note that cannot but attract and 
please the thoughtful reader. Whenever 
we read something about the typography 
of a past age we usually find slurring 
remarks or at best condescending hints. 
Not so with Mr. Gress; he does not look 
upon the typography of our forefathers 
as an overbearing critic who finds in it 
nothing but faults; he looks for its good 
points, and when he finds them he is not 
stingy with his praise. 

Besides, he couples his discourse on 
the typography of the times with the 
most important happenings in each pe- 
riod, and out from these happenings 
draws conclusions about the reasons for 
the typography. Thus he has blended 
the characteristics of each of these earlier 


periods with the influence and feeling of’ 


the present in order to give a contem- 


porary fresh note to their treatment and 
general appearance. 

If we had anything to say in the 
matter we would willingly crown \, 
Gress as the dean of American authors 
in the printing field. 

The book is set in 10-point Deepdene 
and liberally leaded. A Deepdene text. 
letter is used for the chapter headings, 
made for the book by Mr. Frederic W. 
Goudy. In place of initials a five-pointed 
star is used at the beginning of each 
chapter. If we were going to criticize 
anything in the making of this book, jt 
would be in regard to this star: It is set 
too close to the type and it hangs about 
three points below the line. 

Fashions in American Typography, 178). 
1930, by Edmund G. Gress, 201 pages, 6 by 
9 inches, richly illustrated. Board covers 
covered with a bronzed paper; jacket also 
of a bronzed stock. Harper & Brothers, 
New York, publishers. $5. 

Printing and the Allied Trades isa 
new textbook for students of printing in 
schools and shops, arranged by R. Ran- 
dolph Karch. In a clear, concise, and 
well illustrated manner the fundamentals 
of present-day printing practice is cov- 
ered in this book; thus it will without 
doubt prove a great help to the student 
who wishes to master these fundamentals 
and will profit by his understanding. 

The book begins with “A Brief His- 
tory of Printing,” in which the man 
factors in the development of the industry 
is set forth, beginning with the printing 
from movable type by the Chinese i 


the eleventh century. 

Printing and the Allied Trades, by R. 
Randolph Karch, supervisor of printing i 
the public schools of Steubenville, Ohio. 
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F s, 5% by 8 inches ; bound in green 

agai gilt title on the backbone. Isaac 
ol & Sons, 2 West 45th Street, New 
! 
York, publishers. $1.50. 


OrHeR PuBLicaTIONS RECEIVED 


second Year Book of the N orthwestern 
Polytechnic School, London, showing 
specimens in black and colors of work 
done by students attending the printing 
dasses during the 1930-31 session. The 
printing of the cover and a section of the 
book in matt ink as well as numerous 
examples of three and four-color process 
work is ample proof that the school is 
up-to-date and well equipped for high- 
orade printing instruction. 
Virginia and Virginia Products, two 
books published by the department of 
Agriculture and Immigration and com- 
oiled under the direction of George W. 
Koiner, commissioner. Both books are 
well printed and beautifully illustrated 
with square halftones. Unfortunately it 
js not stated who the printer is; but 
both books are a credit to his skill. 
Correspondents’ Manual of the Custer 
County Chief, Broken Bow, Nebraska, 
by E. R. Purcell, publisher. Eight pages 
of suggestions for the Chief’s correspon- 
dents about news gathering and news 
writing. Concise and to the point. 
Standard Paper Weight Scale for book 
and bond papers, issued by the Great 
Lakes Printing Company, Chicago. A 


Phe 


MOTORS 


New - Rebuilt 
REPAIR PARTS 


For Motor-Controls 


@ = 


Main- 
tenance 
Repairs 





handy scale for finding the weight of 
any number of sheets of stock of a given 
size and weight. Will save a lot of waste- 
ful work in estimating and will prevent 
mistakes. 

FICTION 

In reviewing books of fiction we are 
concerned only with the mechanical 
problems involved in the production; the 
contents are for the reader’s own judg- 
ment and opinion. Books of fiction have 
become an important factor in printing 
production, and as they are improving 
in appearance and construction from 
time to time our readers are naturally 
interested to know about this develop- 
ment. 

Maid in Waiting, by John Galsworthy. 
362 pages, 5 by 7% inches; bound in 
blue cloth with gilt title on the backbone. 
Attractive typography and good printing 
on a wove antique stock of excellent 





SAVE TIME 
Test and build 
up cuts before 
putting in forms. 


The Johnson ay 
Type High Micrometer, $10.00 


If check accompanies order, same will go 
forward prepaid. 


CARL G. JOHNSON CO. 
Eau Claire, Wis. 

















our Epo Malragit 


HYRE ELECTRIC CO. 


619 South Dearborn Street, Chicago 


Telephone Harrison 6740 
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texture. The running head is set in 
14-point while the text is in 10 point, 
leaded. It has a plain but attractive 
jacket, printed in dark blue and red on 
a gray stock. The type used is Eve and 
Eve Italic caps for the title and name 
of the author and a 12-point Eve Italic 
for the publishers’ notice on the front. 
Charles Scribner’s Sons, New York City, 
publishers. $2.50. 


The Umbrella Murder. A Fleming 
Stone Detective Story by Carolyn Wells. 
320 pages, 5 by 7% inches; bound in 
light green cloth with title in black on 
front and backbone. Typography and 
general appearance somewhat modernis- 
tic, the title page being set flush and in 
short lines, eleven lines of one-pound 


face rule graduated from one to 
one ems filling the center of th 
Chapter headings are in roman ¢ 
italic, the chapter number flush 
left side and the title flush to th 
in one line. Set in 10-point Bodoni Book 
and well printed on antique stock. J.B 
Lippincott Company, Philadelphia, 9. 


All Ye People, by Merle Colby. 4 
book of 430 pages, 5% by 7% inchs 
bound in a light gray cloth with gre, 
and purple printing on front and back. 
bone. The book is attractively made up 
and printed, each chapter starting with 
a saying of the hero set in ten-point 
italics under the chapter number and 
two one-point face rules. The Viking 
Press, New York. $2.50. 
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~Modern Ideas for the-Modern Printer 


Selected by Martin Heir 


New Literary Styles—‘“Be not the 
first by whom the new is tried, nor 
yet the last to lay the old aside,” 
seems good advice to printers and 
publishers and other guardians of the 
language. Lately we have noticed the 
appearance in print of Mr and Mrs 
without the point. This is a new 
style that it may not be amiss to fol- 
low. It’s based on the old rule that 
abbreviated words ending with the 
last letter of the word spelled out do 
not need a point; thus Dr for doctor, 
Dr for debtor, etc., but Fr. for 
French, Rev. for reverend, etc. In 
words like cooperation and coordina- 


tion the hyphen and the diaresis are 


dropped by practical printers. The 


contention is that these words are 
now so common that the hyphen, at 
no time an ornament to a page, is 
no longer necessary, while the diaresis 
must be put in by hand in compos 
tion on line-casting machines. Less 
common double-vowelled words still 
require the hyphen. 

Another rule worth keeping in 
mind is, “Omit every point that does 
not help to keep the meaning clear.” 
This applies to abbreviations and 
symbols as well as to sentences and 
paragraphs. Thus do not write “Dear 
sir:—” The colon is sufficient. 


Color in Magazine Advertisements _ 


—The Association of National Ad 
vertisers recently made a survey of 
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its members regarding their experi- 
ences with “Color in Magazine Ad- 
vertising.” The survey was made for 
the purpose of arriving at the real 
values involved in colored advertise- 
ments, and the results are interesting. 

Some of the findings are as follows: 
Of the leading advertisers queried as 
to their reasons for using color in 
magazines 27 per cent replied that 
they use it because of the color values 
in their products; 23 per cent replied 
“Added attention value’; 13 per cent 
replied that the psychological effect 
suited them, and the balance gave 
other valid reasons in the affirmative. 
Those who do not use color declared 
their products had no color value; 
they objected to being tied down to 
color space contracts, etc. 

A list of twenty-eight advertisers 
who spent $1,000,000 or more each 
during 1930 showed that nineteen of 
them spent 6314 per cent of their 
money for color. It was conceded, 
therefore, that color in magazine ad- 
vertising is an added stimulant not- 
withstanding that the cost of color 
plates are extremely high. The com- 
mittee in charge of the research was 
made up of representatives of the 
country’s largest advertisers. 

Pictures Taken in the Dark—A 
group of fifty research engineers, sit- 
ting in a dark room, was recently 
photographed in the laboratories of 
the Eastman Kodak Company with 
an exposure of less than one second. 
The picture was taken by means of 
invisible infra-red rays escaping from 
an airtight cabinet, opaque to all 
light frequencies except the very long- 
est. The plate was developed within 
fifteen minutes and pictures produced 
showing the faces of the gathered 





100% 
PERFORMANCE 


with ae the 


20° Foot Power Punch 


The ideal all-around unit for the average 
shop — finger-tip lockup — new micrometer 
adjusting side gauge that can be set for the 
most minute variations in stock — perfect 
alignment and accuracy — heavy construc- 
tion, positive action. Write today for com- 
plete information. 


Latham Machinery Co. 


1143 FULTON STREET, CHICAGO 
New York Boston 
28W.23rdSt. Philadelphia 185 Summer St. 
1020 Lafayette Bldg. 























CARBON PAPER 


PRINTING AND 
STATIONERY TRADE 


For samples and prices write 


Rochester 
Ribbon & Carbon Co., Inc. 


36 Browns Race 
ROCHESTER, N. Y. 
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Flexo Raising Compounds 


Proven the best by competitive tests, Gloss, 
Dull Gold (any shade), Silver, Copper, Parch- 
ment, Fire, Green, Blue, Red, White, etc. 
Melt lower and give more and easier produc- 
tion than any other compounds. 


Flexo Raising Machines—gas or electric— 
simple, fast, reliable. Ask for information. 
Dept. G. 


Flexo Manufacturing Co., Inc. 


35 Howart Street NEW YORK 
608 S. Dearborn Street CHICAGO 
50 Hartford St. BOSTON 








MENU COVERS 
All Styles of Embossed Covers for 
MENUS 
BOOKS 
CATALOGUES 
SPECIALTIES 
Complete Sample Line of Menus 
$5.00 Credited on Your First Order 


NORTHERN STUDIOS 


Seattle, ash. 
CORRESPONDENCE STUDIOS 
Terminal Station Lake Forest Park 
Box 3043 Vermont 2836 











Sigwalt “IDEAL” Presses 


All models are fully guar- 
anteed. Complete with 
rollers and chase. Built as 
carefully and critically as a 
cylinder press —and will 
do the finest kind of work. 
4 Write us for descriptive 
circular and prices. 


oA Sigwalt Mfg. Co. 
**Tdeal’’ Press 2011 N. Lawndale Ave. 
Chicago, III. 





Number 5 











AMERICAN FINISHING CO. 
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host. Dr. C. E. Kenneth Mees, head 
of the research laboratories, explained 
the process by saying that q photo. 
graphic plate had been developed 
which was highly sensitive to infra. 
red rays, the invisible light beyond 
the red end of the spectrum, These 
had been produced in a cabinet 
opaque to all other rays, from which 
they had been allowed to escape, 
strike the ceiling of the auditorium, 
filling it with invisible light the reflec 
tion of which was caught in the 
camera. 

Stabilotype—This is the name of , 
new printing metal for which great 
advantages are claimed by both mak. 
ers and users. It is claimed that one 
can re-melt the metal at least fifty 
times without the necessity for adding 
reviving metals, and there is prac 
tically no loss of tin or antimony. 
Another improvement claimed is that 
there is no formation of dross or ash 
resulting from re-melting, which 
means a considerable saving. Then 
the metal is of even construction, giv. 
ing the cast extreme toughness; and 
as a result of the low melting point 
required (which is itself a feature) 
the life of the matrices is preserved. 
“Stabilotype” is manufactured with 
guaranteed alloys, and is suitable for 
all typesetting machines and_ for 
stereotyping. 

Qualifying for Administrative Posts 
—The British and Colonial Printer 
(London) says editorially: “The bes 
type of mind in the printing industry 
would appear to us to be that type 
which is evolved in course of time 
after having passed through the vari 
ous stages of technical study, practical 
experience, applied knowledge, com 
trol, responsibility and supreme com 
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nand; always provided that there is 
enthusiasm, modesty, real assessment 
of relative values, sympathetic under- 
tanding of and respect for fellow 
nen, and an eye for the workers 
point of view. We have no patience 
with the clever men, the self-satisfied 
sir of authority that is invested in 
those small men in semi-command; 
nor can we stomach the administrative 
who ranks himself a cut above the 
younger crowd. It is good for all of 
ys to remember that we are all in the 
job to spend so many hours together 
working to a common end. Some of 
the men at the top are lucky, some 
below are unlucky; but with mutual 
tolerance, respect and common sense 
we can help to make each other 
happy.” 

Preparation of Lithographic Plates 
—Murray Beebe and Harold Her- 
linger have invented and patented a 
new method of preparing a litho- 
graphic plate for transfer. The plate 
is first provided with a sensitive area; 
then to this area is applied a lacquer 
comprising a synthetic resin which is 
practically insoluble in solvents of the 
acetone and benzine order. 

Post Office Warning—The post of- 
fice department is warning mailers 
against the use of envelopes, folders, 
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Send for Circular 


For banding circulars or booklets 
in compact, attractive packages in 
a fraction of the time now used. 


Locks automatically—Instantly adjusted 
to any size to 12". 


C. F. Anderson & Co. 
Folding Machines - Upright Trucks 
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and post cards of stock unfitted { 
mailing purposes. The ruling nti 

“Envelopes, window and ordinary 
folders, cards and wrappers should es 
be such dark colored stationery 
bear on the address side g ie 
printed matter in addition to the ad: 
dress, so as to make impossible the 
proper cancellation and notations fo; 
return. It is preferable that all en. 
velopes, cards, folders and Wrappers 
should be of white paper. When we 
other color is used, it should be of g 
very light tint of yellow, pink, o 
manila. Sizes should be such as may 
be easily handled by mailing ma 
chines, otherwise delay may be neces. 
sary in the distribution and result in 
pieces reaching addresses in mutilated 
condition.” 

The custom of printing retum 
notices on the flap of the envelopes 
should be discarded, according to the 
same authority. The idea is that this 
also hampers the distribution of the 


- mail. It’s nothing but a fad anyway, 


being of no value to either sender or 
receiver. Therefore, harken to the 
voice from the post office and in the 
future print the return notice on the 
front of the envelope. 

Los Angeles Graphic Arts Program 
—The sponsors and underwriters of 
the Los Angeles Graphic Arts Edw 
cational Program, now being put on 
in that city, sent out 1586 personal 
invitations to the buyers and users 
of graphic arts products and processes 
to attend the twenty auditorium meet 
ings and shop demonstrations as their 
guests. The first meeting was held 
November 2, in the auditorium of 
the University of Southern California 
and the largest attendance at any sim 
ilar program ever held in the west 
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yas on hand when the meeting was 
alled to order. a | 

Phil Battelle, executive vice-presi- 
gent of the Pacific Graphic Arts 
Institute, Ltd. acted as chairman of 
the meeting and, introduced the edu- 
cational director, Ellis G. Fulton, in 
whose hands the program would rest. 
Professor Fulton introduced the main 
speaker of the evening, A. B. McCal- 
liter, president of Young & McCal- 
lister Southwest Lithograph Company 
and the Institute, who spoke on the 
subject: “Modern Printing Processes; 
How to Buy, Plan, and Follow 
Through.” 

The talk was followed by an open 
discussion of the subject, with ques- 
tions and answers. The second meet- 
ing was scheduled to be held in the 
shops of the sponsors, with imposi- 
tion, lockup, makeready, color reg- 
ister, and letterpress work being 
demonstrated. 

The idea on which this movement 
is founded was explained in the July 
(1931) issue of THe GrapuHic ARTS 
Montuty; but briefly it may again be 
stated that the aim is to educate the 
customer to the intricacies of the 
printing processes and to show him 
that skill or “knowing how” in every 
step in preparation from conception 
of the idea clear through the final 
mechanical process frequently achieves 
uncommon productiveness with the 
same expenditure which, haphazard or 
uninformed, attains only mediocrity. 

It is a splendid idea which should 
be taken up in other large cities as 
well. The education of the printer’s 
customer regarding printing processes 
is still deficient in many things. Let’s 
remove these deficiencies. It will pay 
us well, 








A Clean Printing Plant 


is a Profitable Printing Plant 


The TORNADO Portable Electric Blower 
cleans folding machines, linotype machines, 
type cases, paper cutters, presses, motors— 
an all-purpose maintenance tool—light, handy, 
portable—attaches to any light socket—blows 
—vacuums—sprays insecticides. Replaces the 
=A fashioned bellows. Ten days’ free trial. 
te 


BREUER ELECTRIC MFG. CO. 
856 Blackhawk St. Chicago, III. 


Here Is the Tor- 
nado Type Cleaner 
—A handy attach- 
ment for use with 
the blower. Saves 
time and labor and 
gives a _ thorough 
cleaning job. Try it 
ten days free. 
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Always Uniform. First Quality. 






Spring Tongue Gauge Pin 
$1.80 Doz. 





Flexible Steel Gauge Pin 90c Doz. 
Complete Circular on Request 


The Edw. L. Megill Co. 
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New Photo-engraving Machine 
Washington despatches recently told 
about the first demonstration of new 
photo-engraving machine which may 
prove a danger signal for the Photo. 
engravers. While primarily devel, 
oped for the purpose of revolution. 
izing the art departments of ney. 
papers, it reduces the cost of produc. 
tion tremendously. 

The machine, which was inspected 
by officials of the government print 
ing office who marvelled at its speed, 
was invented by Walter Howey, of 
International News Photos. The de. 
vice does away with the use of chem. 
icals and the usual finishing processes, 

Impressions and Profit—Craig R. 
Spicher of the research division of 
the Miehle Printing Press & Manv 
facturing Company made an address 
at the November meeting of the Chi 
cago Club of Printing House Crafts 
men, in which he discussed costs and 
profits. “The printer sells printed 
paper,” he said. “The job comes in 
two divisions, cost and profit; or we 
may say, a certain number of sheets 
represent cost and the _ remainder 
profit. The question is, how many 
sheets are profit? In efficiently run 
printing offices the product of a hand- 
fed press is usually sold at a proft 
of 20 per cent. That is, 20 per cent 
of the total number of sheets printed 
is profit and 80 per cent of the num 
ber printed is considered to be cost. 
For instance: On a press averaging 
one thousand sheets per hour, eight 
hundred sheets would be considered 
cost and two hundred would repre: 
sent profit. If this be true and the 


. efficiency of the press can be im 


creased two hundred, or to a total of 
twelve hundred sheets per hour, it 
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yould increase the profit of running 
ime of the press 100 per cent. 

In the course of his address Mr. 
Spicher asked, “What are the in- 
herent qualities a man should possess 
in order to qualify as an executive? 
This question he answered as follows: 

“First of all, he should be a natural 
handler of men. Aside from his aca- 
demic background he must have a 
complete mastery of the technique, 
nomenclature, policy, and procedure 
of his organization or business; he 
must be of good analytical mind; able 
to come to quick decisions when occa- 
son demands, and be positive in 
those decisions. He must be mentally 
alert, possess good imagination or 
vision, so as to visualize from all 
angles. 

“An executive must have firmness 
without harshness; he must know how 
to give orders in a positive, authorita- 
tive, yet kindly manner; he must be 
endowed with high perseverance (per- 
sistence) and display to his coworkers 
aliking for the industry. He must be 
endowed with a high sense of justice 
and honor, and when dealing with 
personal problems be fair and im- 
partial, taking sides neither with an 
assistant nor a worker, allowing the 
facts in the case to rule. Above all, 
he must learn to develop those forces 
wih which we are all endowed, 
namely radiance, personal magnetism, 
dynamic force—that force which is so 
compelling and seems to act as a 
magnet in drawing men to us and 
getting them to respond to our wishes 
and commands gladly and joyously. 

“An aggressive employe is con- 
stantly enlarging his duties, as no posi- 
tion remains the same from year to 
year.” 








STEELCHASES 


GUARANTEED 


We have on hand a limited num- 
ber of steel chases for all makes 
of presses—chases are same as new 
in performance as we have recondi- 
tioned, leveled and squared them. 


PRICES ARE LOW— 


Chases for all C. & P. Presses, 
Miehle Vertical, Miller and Kelly 
—also Book and Poster. 


Write us your requirements. 


SANDBLOM 
STEEL CHASE COMPANY 


420 So. Clinton St. 
CHICAGO, ILL. 
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Christmas 


BEFORE the next issue of Tr 
NY, Grapuic Arts Monraty Teache 
its readers Christmas day, or the Chris, 
mas holidays if you so wish, will have 
come and gone. And so will New Years 
Nineteen hundred and thirty-one with 
all its grief, its miscarried Plans and 
blasted hopes, will have been wiped of 
the slate and passed into history. And 
well it might. For many of us its eo. 
nomic upheaval was a Catastrophe that 
spelt ruin and will long be remembered, 

But be that as it may, be we or not 
suffering from the ill effects of a bad 
year, when Christmas comes the spirit 
is lifted from our daily trials to thoughts 
and deeds of good cheer and helpfulness, 
It carries the message of “Peace on Earth” 
and as such it has been the symbol 
through the ages of the best there is in 
Man. May it so continue. And may this 
Christmas spirit brighten the lives of 
every one of our readers. This is our 
Christmas wish to you and yours. 

man 

For better printing use good ink. No 

printing is better than its ink. 


Zany 

SHOULD a printer desire inspira 
NG, tion from what constitutes typo- 
graphical excellence and simplicity of 
execution let him peruse The American 
Magazine of Art. While traditional ex- 
cellence has been followed in the past 
recent changes in the magazine have 
been made under direction of Cat 
Purington Rollins, printer to Yale Un 
versity. 

Centaur, the type which appears in the 
magazine for the first time in the No 
vember issue, was designed about fifteen 
years ago by Bruce Rogers. It was first 
used in George B. Ives’ translation of 
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the Centaur by Maurice Guerin, whence 
se name. A page printed in Centaur is 
yusually even in color; no outstanding 
dement of design in any letter interferes 
with complete legibility, which is after 
il] the supreme test of any type face. 
Centaur is a refinement of Mr. Rogers’ 
Montaigne type, first cut in 1902, and is, 
erefore, directly inspired by the face 
yed in Nicholaus Jenson’s Eusebius. It 
etains much of the feeling of the early 
humanistic letters of Venice; but it has 
mn elegance which seems to have been 
jerived from the types of the accom- 
dlshed French typefounders of the six- 
} eenth century. D. B. Updike writes of 
it in his authoritative work, “Printing 
Types, Their History, Forms and Use”: 
‘It appears to me one of the best roman 
| fonts yet designed in America—and, of 
| its kind, the best anywhere.” 

Zan. 

For better printing use good paper. 
No printing is better than the paper it ts 
printed on. 





ZAnw 


Newspapers of the Future—In the 
April issue of The Photo-Engravers 
Bulletin, Mr. Louis Flader publishes 
the following “‘dream’’ about the 
newspaper of the future: 

“Here is our idea of the newspaper 
production in the future: A photo- 
composing department in which all 
type matter is set with a photo-type- 
setting machine, doing the work 
quicker and better than it is done 
today. Simultaneously with the type- 
setting the illustrations will be photo- 
graphed in the photo-engraving de- 
partment and the negatives stripped 
into position and combined with the 
type. The resultant product will be 
a photographic negative or positive 
of the entire page. This will be 
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The Process Year Book and Review of 
the Graphic Arts, 1932 

This book contains valuable articles on the 
year’s progress in photo-engraving and print- 
ing methods, with beautiful monotone and full 
color reproductions by all the most beautiful 
processes known. Price, cloth, $4.00. Send 
for free copy of our Monthly Magazine ‘‘Snap 
Shots.’’ 

GEORGE MURPHY, Inc. 
57 E. Ninth Street, New York 
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STOP OFFSET 
WITH HEAT AND OZONE 


Our process is an exclusive Simcoe develop- 
ment to eliminate offset and set ink quicker 
than any other system. It dries the ink but 
does not bake it. Only a trial can convince 
you, as it has convinced America’s best known 
presses, that Simcoe solves your problem. 
And don’t forget—the Simcoe Static Elim- 
inator drives static off the moving stock com- 
pletely, electrically, without touching the paper. 


Write us—we’re anxious to prove it. 


SIMCOE MFG. CO. 
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printed on to a sheet of metal; will 
be chemically treated; will be plano- 
graphic or slightly intaglio or relief 
in character, and will be immediately 
ready for the press. Duplicate press 
plates will be made by the photo- 
graphic printing process. The use of 
chemicals or electricity will make that 
portion of the plate which is not to 
print ink repellent. The balance will 
have an affinity for ink. Newspapers 
will be printed quicker and better 
than they are being printed todav.” 


Training of Future Managers— 
Over in England there is a movement 
on foot which is worthy of serious 
thought and consideration by printers 
and printers’ organizations on this side 
of the water. It concerns the practical 
training of future printing plant man- 
agers. Recently an agreement was 
reached between the Typographical 
Association (union) and the Master 
Printers Federation by which employ- 
ers’ sons and others preparing for 
management positions will be allowed 
to do productive work in the plants 
in which they are employed. Under 
the provisions of this agreement, any 
person who is being trained with a 
view to ultimately becoming a re- 
sponsible administrative, can be per- 
mitted to do productive work in each 
of the following departments: hand 
composition, mechanical composition, 
and press work for six months, mak- 
ing eighteen months in all. The 
facilities can be granted only to one 
person in an office at a time, the 
hours of training being the ordinary 
working hours of the office. Under 
this agreement it now becomes pos- 
sible to allow those who will ultimately 
assume the reins of management to 
gain a practical insight into the actual 
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methods and conditions of 
ship. Something of the 
bound to come as a suppl 
the vocational training q 
which have been a featy 
English technological syste 
years. This action on the part of th 

unions is highly appreciated by the 
master printers. It shows a broad. 
minded spirit. 

Sketches and Dummies — The 
dummy or sketch presented to the 
prospective customer by the printer 
contains the printer's ideas, which 
ideas are the printer's own and may 
not be passed along to another printer 
by the customer, says The Pacife 
Printer and Publisher. On _ several 
occasions courts have taken this view. 
The Pennsylvania supreme court was 
quoted upholding the rights of a 
printer to his sketches and giving him 
adequate relief when an unauthorized 
use of them is made. The courts of 
Illinois give the printer the same pro- 
tection. 

To quote an Illinois decision: “A 
sketch or drawing is the exclusive 
property of the owner thereof, and 
remains his exclusive property until 
he dedicates his sketch or drawing to 
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lication thereof. The courts of equity 
of Illinois will grant an injunction 


PRINTERS 


WE DO NO PRINTING 
If you have any ADDRESSING 


to do you will be interested in our 
“Cooperative Plan.” It will pay you t 
get our prices on Automatic 
Addressing from Aluminum Plates. 
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536 South Clark Street, Chicago 
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restraining the unauthorized use of 
the sketch or drawing, and in addi 
tion thereto will assess damages. 

An attorney for an organization of 
printers recently advised “locking the 
barn before the horse was stolen, 
by attaching a sticker with suitable 
wording, stating that the sketch or 
dummy is the property of the printer 
and “must not be shown to interested 
parties in our line of business.” 

New Type High Gauge—The Carl 
G. Johnson Company, Eau Claire, 
Wisconsin, is marketing the Johnson 





Micrometer Type High Gauge, in 
which all unnecessary adjustments and 
parts to get out of order have been 
eliminated. The price is within the 
reach of all printers. A wonderful 
saving of time is accomplished by 
building up cuts before they go into 
the form, as there is bound to be a 
shrinkage in cuts mounted on a wood 
base. This shrinkage takes place ac- 
cording to conditions, making it nec- 
essary to adjust them for the occasion. 
The simplicity of this way of working, 
the saving of time and the scientific 
way in which it is accomplished, 
should be recognized by all printers. 
mmaiw 


Buy yourself a copy of The Twen- 
tieth Century Encyclopedia of Print- 
ing. It will help you in your business 
every day of the new year. $10 a 
copy. Graphic Arts Publishing Co., 
608 So. Dearborn St., Chicago. 
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Made in seven models 
Write for catalog 
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60 point 
SANS-SERIF BOLD 
$5.0 CASH 


with order 
DELIVERED TO YOUR DOOR 
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A get-acquainted offer that will show you the 
quality of our CoppER-M1Ixep Hard Foundry 
Metal Type. Send for our price list. 
THORMOD MONSEN & SON, INC. 
730 N. Franklin St. Cur1cago, Iu. 











IN 
NEW YORK 


ee 


Plymouth. 


49th Street East of Broadway 


$2.50 Daily 
ROOM WITH BATH 
AND RADIO! 


Single - - $3.00 and $3.50 
Double - - $4.00 to $5.00 


Including 


FREE GARAGE 


SIDNEY J. MITCHELL, Mgr. 
























58 The Graphic Arts Monthly 








Proposed Trade Practices—The 
Master Printers Federation of Chicago 
has sent to manufacturers of printing 
machinery and equipment, supply 
houses, and dealers of reconditioned 
and used equipment, the following 
proposal for sale of printing ma- 
chinery and equipment: 

(1) The selling of supplies on 
open account in the Chicago territory 
in conformity with the provisions of 
the credit control plan of the paper 
merchants and trade composition 
plants of Chicago which provide: 

a. A maximum of 90 days for pay- 
ment of goods sold on open account. 

b. Six (6%) per cent interest on 
accounts remaining unpaid after sixty 
days. 

(2) Discontinuance of “on-trial” 
installations of machinery and equip- 
ment which has been on the market 
for more than one year. 


(3) The preparation and adoption 
of a list of maximum trade-in allow- 
ances which will definitely establish: 

a. The allowance to be made to 
printers on machines based on age 
and serial number. 

b. The serial numbers and names 
of obsolete machines. 

(4) The following terms to apply 
on machinery and equipment sold on 
deferred payments in the Chicago 
area: 


a. Twenty-five (25%) per cent of 
the cash balance after the allowance 
on the machine traded in has been 


deducted. 

b. Provision in the sales contract 
for liquidation of the indebtedness by 
equal monthly payments and com- 
plete payment in full to be made 
within twenty-four months in all cases. 


December 


Mat Former—The Print 
Paper Supply Company, 
Lake Street, Chicago, is m 
mat former for curved ster 
will form either wet or dry Mats and 
will prove of value to those usin 
curved casting boxes, as better all 
will be obtained if the mat is formed 


ers Mat 
559 West 
arketing 
eotypes. It 





before casting. The heating cylinder 
is six inches in diameter and twenty 
inches long and will curve a mat 7// 
by 20 inches. 

The First Postcard—According to 
a communication to the Daily Tele: 
graph (London), the idea of a post 
card was first suggested by Heinrich 
von Stepan, the founder of the Uni 
versal Postal Union, to the German 
post office in 1805 and again at the 
Karlsruhe postal conference in 1867. 
The proposal was not adopted. 

In 1869 Dr. Herrmann, an Austrian, 
who was unaware of Dr. Stepan’s 
proposal, wrote an article in a Vienna 
newspaper advocating the introduc 
tion of cards about the size of an 
envelope at a reduced rate, bearing a 
maximum of twenty words, including 
the address and signature. His sug: 
gestion was approved by the Austrian 
post office, and it led to the adoption 
of the postcard throughout the Uni 
versal Postal Union in 1869. 
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Addressing in the Mail Lists in the 
Graphic Arts Graphic Arts 


If you desire to send out a direct Do you want a mail list especially 

mail campaign and do not want to prepared for your purpose, so that 

be bothered with a mail list or a your direct mail message can be 

mailing system, tell us your story. sent to all the people who can use 

The Blue Book Mail List with its your product and ony to them? 
es 


: tem can be ar- Could you improve your sales if you had 
tab yong Prete r envelopes, ‘the same knowledge regarding the people 
ranged to address you Pes, to whom you write, as you cima have 


wrappers Or broadsides so that they standing in their plants? 
will reach only those desired. The Would the ability to analyze the probabil- 


: ; . ity of the other party using your machine 
selection 1s made according to the or supplies be a benefit to you and your 


equipment in the plants. salesmen in selling? 
Complete Service for Our Advertisers 


PRINTING TRADES BLUE BOOKS 
A. F. Lewis & Co., Publishers 
660 Transportation Bldg., Chicago, III. 


All communications regarding territory contained in the New York or Eastern books 
should be referred to A. F. Lewis & Co. of New York, Inc., 
461 Eighth Ave., New York City 
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DINSE 


PAGE & COMPANY 


Electrotypers, Nickeltypers 
Lead Molders 


Telephones Harrison 7185-7186 


725 S. LaSalle Street Chicago, Ill. 





























Classified Advertising 


The rate for advertising under this head- 





Ww ing is $1.00 per agate line per inser- Ww 
tion. Average five words to the line. 
ADVERTISING “Wiis. 








CARD CASES 





YOU CAN get more Direct Advertising 
business, if you do good work. Many 
printers have proved it; they used our 
‘“‘ttabloid’’ house organ service; ask how. 
Now in 1lith year. Sample free. Noble 
T. Praigg, P. O. Box 471, High Point, 
i ee 





MONEY IN CARD CASES FOR PRINT. 
ers—For resale, advertising, premiums, 
$5 a hundred and upwards. Samples of 
four styles at 10c each. Acco Products 
Inc., Dept. CC2, Long Island City, N.Y 








CELLULOID INDEXING 





ART 





CATALOG showing thousands of ready 
made cuts; it is free; write today. Cobb 
Shinn, 40 Jackson Place, Indianapolis. 


BOOKS 


TIPS ON PRESSWORK:—On cylinder 
and platen presses. The suggestions 
contained in this book are vouched for 
by more than 19 yrs. in the school of 
experience, 98 pages, 75 articles, size 
31%4x5% in. Order your copy now, $1.00 
postpaid. G. C. Cooper, Lithonia, Ga. 


























LOOSE LEAF, CATALOGUE, CARD 
index celluloid tabs. Write for sample 
and price book. Service Index Co., 295 
Adams St., Brooklyn, N. Y. 








COMPOUNDS 


ANTI-OFFSET AND REDUCER yi 
prevent offset, picking and _ sticking 
and eliminate slip-sheeting. It will make 
inks set quickly, will work in all colors 
and assure clean printing. Write for g 
free sample. It’s great. We also manu. 
facture a complete line of printing inks 
and printing ink specialties backed by 
twenty-five years of successful, business 











RROADSIDE SEALING MACHINES operations. Hampton Auld Inc., 104-106 
Verona Ave., Newark, N. J.—Chicago 
THE SPEEDISEALER seals 9,000 Office, 525 S. Dearborn St. 
pieces per hour. Murphy Specialty Co., 
212 So. Third St., Milwaukee. MICHENER’S EMBOSSING COMPOSI- 
tion, the best made. Try it. 317 Clinton 
BUSINESS OPPORTUNITY Street, Grand Haven, Michigan. 
SACRIFICE—Printing shop, well lo- 


cated, doing $6,000 business a year for 
$3,500. $1,000 cash, bal. terms. Address 
Box 263, The Graphic Arts Monthly. 


CALENDAR PLATES 
THREE AND FOUR COLOR PROCESS 


pictures, % Scale Price. Kalasign Co.. 
Kalamazoo, Mich. 

















CALENDAR PADS 


THE SULLIVAN PRINTING WORKS 
Company, 1058 Gilbert Avenue, Cincin- 
nati, Ohio. Calendar pads now ready 
for shipment; the best and cheapest on 
the market; write for sample books and 
prices. 








DECKLE EDGING MACHINES 


DOUBLE OR SINGLE HEAD with 
creasing, scoring and slitting attach- 
ments. The Lester & Wasley Co., Inc, 
Builders, P. O. Box 4, Norwich, Conn, 











EASELS 


SINGLE AND DOUBLE WING reajy to 
ship. Send for price list. Westcott Paper 
Products Co., 1042 Fourteenth Ave, 
Detroit, Mich. 


BETTER EASELS make satisfied cus- 
tomers. Ask for prices and samples of 
sizes interested in. Sta-Set Easel Com- 
pany, 119 W. Pearl St., Cincinnati, 0. 














REFINERS 





SILVER WASTE 
GOLD RUBBERS 
HYPO SOLUTION 


THOMAS J. 


DEE & CO. 


Precious Metals | 
55 E. Washington St., Chicago 
Plant—317-19 E. Ontario St. 
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EMBOSSING DIES 


EQUIPMENT FOR SALE 





MBOSSING AND STAMPING DIES of 
B shington portraits for 1932 Bi-cen- 
Te Our set of 5 Models, 7 sizes 

h have been approved by the George 
4 ington Bi-centennial Commission. 
ae of Statue of Great Lakes for 
Also ; “ Exposition. Charles Wagenfohr 
0 W. Broadway, New 


ENGRAVERS & DESIGNERS 


§ AND COPPER ENGRAVING, 
rel and embossing. Hand work 
may Superior workmanship. Specializ- 
in ‘to the trade. Charles Conner, 
i W. Onondaga St., Syracuse, N. Y. 


tennial. 


York City. 














ABEL & Carton specialists. Engrav- 
ay 538 S. Clark St., Chicago. 








EQUIPMENT FOR SALE 





FOR SALE 
CLEVELAND FOLDERS | 
| Rebuilt Model “‘O’’ 19x25 with pile | 
| feeder. ‘ 
| Rebuilt Model ‘“‘B’’ 25x38 with, or | 
without pile feeder. 
Rebuilt Model “‘E’’ 17x22 with pile 
or friction feeder. 
| (We also have a complete line of 
| other makes of folders in all sizes.) 
ALLIED PRINTING & BINDING 
MACHINERY, INC. 
Main Office and Factory: 


5716 Euclid Ave., Cleveland, Ohio 





1NO. 35 BABCOCK UNIT. Just a few 
years old. 3000 per hour, 27x36 bed, with 
Dexter Suction Pile Feeder and Exten- 
sion Delivery. Completely remanufac- 
tured. _ 


1 No. 0000 Miehle with Extension De- 
livery. Completely remanufactured. Se- 
rial number over 10,000. 


THE M. L. ABRAMS COMPANY 
1639 Superior Ave. 
’Phones: Cherry 1310-11 

Cleveland, Ohio 


PRINTERS & PUBLISHERS! When 
you require anything from a gauge pin 
toa 7-0 Miehle Cylinder Press, call on 
us. We can save you money on good 
rebuilt equipment, backed by our guar- 
antee. Our current offerings include 
many unusual values in one and two- 
color presses, power paper cutters, Har- 
ris Offset Presses, linotypes, monotypes, 
steel composing room equipment, also 
24, 32 and 48-page newspaper presses. 
Send for our latest bulletin. Thomas W. 
_ Company, 512 West 41st St., New 
rk, 








MAGAZINES, molds, fonts, spacebands, 
liners, ete, new and used, bought, sold, 
traded. F, A. Montgomery, Towanda, Pa. 





COLUMN RULES — “Non-Work-Up- 
Able.”’ $3 buys twenty 20” or seventeen 
24” lengths by express. Send for catalog 
showing many rules and borders all 
hand-finished. Gur 2-pt. hairline cannot 
be excelled. Est. 1920. W. E. Taylor 
Co., 203-219: W.. S8th St.. N: ¥.. Cc. 





HOE 
Presses 


WASHINGTON 
with slabs; 


HAND Proof 
Pedestal Nailing 
Machine, also Style A Process Camera, 
20”, and stand. All guaranteed to be in 
perfect condition. General Graphic Sup- 
ply Co., 112 Front St., Brooklyn, N. Y. 





MONOTYPE CASTER, No. 5557, 29 fonts 


mats, motor, 2 moulds, ought to be 
worth $500 to $750. Want to sell for 
offer or trade for presses. Submit any 


proposition. W. B. 
Ave., 


King, 624 Western 


Seattle. 





FOR SALE 
Kluges, 32 





2 Verticals, 10x15 and 12x18 


and 44 in. Seybold auto. 
cutters, Ludlow and mats, Stitcher, 
Bindery and Cutting Tables, type, ete. 
Winship-Seelmann, 2449 N. Western 


Ave., Chicago. 





FOR SALE 5” Seybold—10x15 Miller. 
ABC, 510 Dearborn St., Chicago. 


SPECIALS 


Kelly ‘‘B’? Special with Extension Delivery 

Miehle Verticals 

4 Roller No. 4 Miehle, 29x41 Bed 

No. 3—4 Roller Miehle, Spiral Drive, Ext. 
Dely. 

No. i—4 Roller Miehle, 
spiral drive 

No. 00—4 Roller Miehle, 
spiral drive 

147’x22’" Colt’s Laureate 

8x12 Peerless Unit 

12x18 C. & P. with Kluge Feeder 

24 Rosback Power Punch 

397" Seybold—liate style automatle clamp 


cutter 

40” Sheridan New Model Auto Cutter 

40” 20th Century Seybold Cutter 

ae Cleveland Folder with Automatie 
eeder 

19x25 Baum Folder Model 289 with Aute. 
Feeder. 

Ci2 DoMere Embossing Machine 

Model 5 Linotype 


Also Complete Line of New Equipment 


THE WANNER COMPANY 


718 Sherman Street, Chicago 
Send us your inquiries—if we haven’t 
got it, we'll get it. 











39x53 Bed with 
42x56 Bed with 
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EQUIPMENT FOR SALE 


December 
EQUIPMENT FOR sae 





OVER 200 OVERHAULED guaranteed 
machines. When ready write, specify 
machines interested. Real bargains. 
TERMS. Established 22 years. Hoffmann 
—Printers, Bookbinder’s Machinery, 114 
Hast 18, N. ¥Y. C. 


FOR SALE—1 Roller Backer, 1 Bench 
Embosser, 1 28” Foot-power Punch, 1 
Brown Togo Folder 33 x 45”, 1 small 
standing press, 1 6/9 Singer, equipped 
for heavy work. Stolp-Gore Co., 710- 
712 W. Jackson Blvd., Chicago. 


READ OUR AD PAGE 17 for composing 
room, pressroom and bindery room bar- 
gains. Turner Type Founders Company, 
516 W. Congress Street, Detroit, Mich- 
igan. 


MIEHLE PRESSES at bargain prices; 
No. 4, 56 and 65-inch presses in fine 
condition; Cleveland and Dexter Fold- 
ers. Mernagh Ptg. Co., 1602 Locust, St. 
Louis, Mo. 


2—5/0 TWO-COLOR, 1—35/0 and 2—No. 
4 three-roller single color Miehle Presses 
with Cross Feeders and Extension De- 
liveries. A. W. Robertson, 34th St. and 
Sth Ave., New York, N. Y. 


STOKOGRAPH (USED OR NEW) 
Transforms plain printing to beautiful 
raised-printing that won’t rub off. No 
dies or special rollers needed. Free lit- 
erature. A. Stokes Co., Hudson, Ohio. 


OFFSET PHOTOGRAPHIC, photo- 
engraving, electrotyping, stereotyping 
equipment. Complete plant or any part. 
Miles Machinery Co., 482 W. Broadway, 
New York City. 


NYGREN DAHLY ROTARY PERFOR- 
ator, 30” with seven wheels, used 3 
months. Cost $840, price $500. A.C. 
motor. Carl K. Smith, 603 West 3rd 
Street, Des Moines, Iowa. 


1—10x15 C. & P. with Miller Feeder 
and D. C. Motor, $325. 1—34” Diamond 
Cutter, Power, extra knife, D. C. Motor, 
$375. F. O. B. our plant. Nassau Press, 
203 Greenwich St., New York. 


FOR SALE—Monotype machine, com- 
plete caster and keyboard with a full 
selection of modern mats—very reason- 
able. Terms to reliable party. Central 
Press, 376 W. Monroe St., Chicago. 


1—BRACKETT (single head) Stripping 
Machine with 110 volt one phase 60 
cycle motor and electric glue pot. John 
Farnsworth, Bourse, Philadelphia, Pa. 


EISMANN REBUILT Kelly, Kluge, Mil- 
ler, Chandler & Price, Thomson, M-24, 
Multicolor presses. Power and lever cut- 
ters. Folding machines 11x17, 17x22. 
J. F. Eismann, 173 Lafayette St. N.Y.C. 


M-24 PRESS. Auto. feed—$390 complete. 
Dexter Press. Pearl River, N. Y. 









































6—STANDING PRE 
dition $45 each. ~—. perfect con- 
Bourse, Philadelphia, Pa. 


@rnswWorth, 








FOLDERS 





MENTGES 15x20 FOLDER 
17x22 Folder, factory rebuilt li 
$340. Motor. J. L. Paul 
tation Bldg., Chicago. F 


» $60. Liberty 


ke new 
222 Transpor. 





FOLDERS—Used, firs 
25x38”, 34x34”, 22x39” 


t-class condition 
(Liberty), Writ, 





P. L. Haldeman, 615 Chestnut st 


Phila. 








CHICAGO 
Plymouth Ct., Chicago. Ph 
1405. W. Ingalls, prop. 


IMPRINTING FOR THE TRADE 


IMPRINTING CO., 501 
One Harrison 











SANITARY MENU COVER 
60c, you sell at 85c. Send 25c¢ 
owl fo Bee eene you our com- 
plete line o MBO i 
COVERS. Mesa Coca 
1011 Blue Island Ave., Chicago, 


MENU COVERS (CELLULOD)~ 


S cost you 
for sample, 


Sanitary Menu Cover Co, 








MISCELLANEOUS 





REDUCE MAKEREADY time, wear on 
forms, strain on press, produce better 
work with Acme Fabric or Acme Cork 
Packing Blankets. Guaranteed for sery. 
ice; will not mat, stretch or creep 
W. M. Shultz, 117 N. Wells St., Chicago, 











REAL VALUES 


No. 2 Miehle bedsize 43x56 
Serial No. 15492 with Extension Del. 


~~ hd Miehle bed size 46x65 with Extension 

el. 

No. 5/0 Miehle Bed size 46x65 

No. | Miehle bed size 39x53 

No. 2 Miehle bed size 35x50 

No. 4—3 roller Miehle bed size 30x42 

Pony Miehle bed size 26x34 

No. 43 Babcock Optimus bed size 28x4I 

27x39 Babcock Optimus 

8x12; 10x15; 12x18 C&P Presses with and 
without Feeders 

14x22 Colts Armory Model 5C 

30” Peerless Lever Cutter 

30” Gem Lever Cutter 

Monitor 11/4” 20th Century Stitcher 

15” Rosback Perforator 

20” Latham Punch 

32” Donnell Shear Cutter 


Complete information upon request. 


Printers Machinery 


# 
Corporation 
Established 1910 


A. Charleston M. Heumes_R. A. Heumes 
416 S. Clinton St., Chicago 











er 
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MISCELLANEOUS 
SSMEN—Send in for your free copy 





PRE iti Rollers and Make 
“s Composition ollers } 
stare or Wax Refining Co., 711 S. Dear- 


porn St., Chicago. 


PRINTERS ART SERVICE 
——aGN AND CUTS made to order. 
ae ter assortment of free samples. 
palda Art Service, Dept. 8, Oshkosh, Wis. 


ROLLER BACKERS SELF ADJUSTING 
MEYERS SELF ADJUSTING backer 
saves from $500 to $1,000 per year in 
roduction costs. lL. Meyers, 1826 
Milwaukee Ave., Chicago. 
— 


OTARY PRESSES (MOVED, 
RREBUILT AND ERECTED) 
MPT SERVICE. A. Anderson & 

PROM 8-220 W. Kinzie St., Chicago, 
tel. SUPerior 2728. 


RUBBER PLATES 
AND ENGRAVED, for use with either 
of or water color inks. No patented 
process involved. Process Rubber Plate 
(o,, 610 W. Van Buren St., Chicago. 


RULES (METAL) HAND FINISHED— 


GIANT CASTER TYPE, hand-finished 
metal rules, leads and slugs. Send for 
catalog showing 330 faces metal rules, 
type and metal furniture. Printers Sup- 
ply Service, 719 S. DearbornSt., Chicago. 



























































SALESBOOKS 
TAKE ORDERS for Salesbooks. Cafe 
Checks, etc. Extensive, superior line; 


quick service. Easy plan; fine samples. 
Liberal discounts to responsible printers. 
Adams Bros. Factory, Topeka, Kans. 





STEREOTYPE & ELECTROTYPE 
MACHINERY 


SHAVERS, Benders, Saws, Casting 
Boxes, Routers, Matrix Beaters, Nickel- 
Steel Outfits. Write for catalogue. Elgin 
Bending Machine Co., 159 S. Grove Ave., 
Elgin, Il. 











TYPE 


TYPE—Cast from Ludlow, Intertype 
Linotype, Monotype matrices, sizes 8 to 
48 pt., including all modern faces. Price 
list and specimen sheet on _ request. 
Frank Mitchell, 209 W. 38th St., N.Y.C. 











TYPE MOLDS 


FOR ALL STYLES typemaking ma- 
chines. Alexander & Cox Co., 2358 Ogden 
Ave., Chicago. Write Phil. Nuernberger, 
mgr. mold dept., on mold problems. 


WANTED TO BUY 


WANTED—OFFSET 
LITHOGRAPHING PLANT 


Will purchase entire or part interest 
in a going plant. Furnish details 
for consideration. Address Box 265, 
The Graphic Arts Monthly. 























MUST HAVE GOOD JOB PRESSES im- 
mediately any sizes and cutter. Will 
pay cash. The Turner Type Founders 
Company, 1729 E. Twenty-second St., 
Cleveland, Ohio. 


WANTED—Paper Cutter Knife Grinder. 





Power. Capacity up to 60 or 72 inch 
knives. Send complete description and 
price. Perfection Type, St. Paul, Minn. 





SAW SHARPENING 


SHARP TOOL SERVICE CO., 5613 West 
Lake St., Chicago. One 6” diam. blade 
or smaller, 75c, two 70c each, three 65c 
each, four 60c each, five 55c each. We 
pay return postage. Larger than 6” 
jie and up. Saws shipped day received. 
Work guaranteed. Get our prices on 
new blades. 











SAWS 
SAWS AND SAW TRIMMERS—Rebuilt 
—Money Back Guarantee—$15.00 up— 
all makes. We save you money. John- 


son Roller Rack Company, Kalamazoo, 
Mich.. Dent. B. 


SCHOOLS 
LEARN LINOTYPE — Best branch of 














printing F business. Correspondence 
course, with keyboard, $28; practical 
course, $10 per week. Free catalog. 


Milo Bennett’s School, Toledo, O. 


STEEL RULE DIES—DIE CUTTING 
WE’D DIE FOR YOU. Also makers of 
easels, all sizes and shapes in stock. 
Thayer’s Dies, 1220 Maple Ave., Phone 
Westmore 0554, Los Angeles, Calif. 











WANTED—25x38” Anderson Job Folder 
also Anderson Bundling Press. Address 
Box 333, The Graphic Arts Monthly. 


HAND-LEVER PRESS, Wing Mailer. 
Harding High School Printing Dept., 
Steubenville, O. 








POST or similar Envelope Press. Clark- 
son-Rishoff Co., 2360 University, St. 
Paul, Minn. 


WANTED — Rotaprint sheetfeed 9x14 


with automatic ink fountain, E. J. God- 
shall, Eaton, Ohio. 


EVERYTHING For The 
SMALL JOB PRINTER 


PRESSES --TYPE--EQUIPMENT 
GLOBE TYPE FOUNDRY 


956-958 W. HARRISON STREET 


CHICAGO, ILLINOIS 
DEP'T. C SEND FOR CIRCULAR 
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2700 Inquiries 


from only one insertion 





In the November issue of the GRAPHIC ARTS 
MONTHLY, we called attention to the fact that 
the Reynolds Printasign Co. of Chicago received 
almost 2100 inquiries by November 9th as a result 
of their advertisement in the October issue. 


The other day in a telephone conversation Mr. 
Reynolds reported to us that the number of in- 
quiries went to 2700. 


This, mind you, from but one insertion. 


Again we ask 
Does It Pay 


to advertise in 


THE GRAPHIC ARTS MONTHLY 


@ 























MACHINERY 


Offered, at unusually low prices, a complete line of modern profit producing 
machines, which are comparable only with new equipment. The wisdom 
of buying from us—NOW— is obvious. 


DESIRABLE—FULLY GUARANTEED 
Backed by a Reliable House 








FIRST SEE IF ae a IF 
HOOD H D 
fatco’ WITH WHOM THE PUR- ‘atco 


CHASER CAN DEAL WITH 
CONFIDENCE 


ae? IT 
Latest List of Offerings 








CYLINDER PRESSES 

i—6/0 Two color Miehle 52”x70” bed with 
feeder and extension delivery 

1—5/0 Two color Miehle 52°x65” bed with 
feeder and extension delivery 

2—3/0 Two color Miehles 45""x62” bed with 
feeders, extension deliveries, and Grammer 
Wax Spray Attachments. 

i—1/0 Two color Miehle 43”x56” bed with 
feeder and extension delivery. 

i—No. | Miehle Perfecting Press 40”x53” bed, 
feeder and extension delivery. 

3—6/0 Miehles 51”x68” bed, feeder and exten- 
sion delivery if desired. 
2—5/0 Special Miehles 46”x68” bed. Dexter 
suction feeders. and extension deliveries. 
2—2/0 Miehles 43”x56” bed with extension de- 
liveries. Feeders if desired. 

2—No. | Miehles 39”x53” bed, one with feeder 
and extension delivery. 

i—No. 12 Hodgman Michle- built, 40”’x52” bed, 
latest model. Ideal for book and newspaper 
work. Bargain. 

I—No. 2 Miele 35”x50” bed. 

2—No. 3 Miehles 33”x46” bed. 

2—No. 4-4R Miehles 29”x41” bed. 

2—Pony Miehles 24”x36” ben. 

5—Premiers sizes 27”x40” to 46x65”. 

2—Bahbcocks sizes 28”x41” and 41”x55”. 


I—No. 5 Babcock automcatic unit 30x43 bed, 


Dexter suction pile feeder. 


PLATENS 
1—14"x22” wy Armory, Model 5-C. 
1—{2”x18” C P. New Series. 
4—10’x15” C. & P. New and Old Series. 








4—Miehle Verticals—1314."x20"” bed, 
A. C. motors, gas heaters. Very 
late machines. 

1—Miller Simplex 20” x 26” Auto- 
matic Press, 6 months old. 











AUTOMATIC JOBBERS 


2—Style ‘‘B’’ Kellys with extension deliveries, 
latest models with the large cylinder. 

{—12”x18” Miller unit. 

i—12”x18” Craftsman unit. 

1—10’x15” Miller unit. 


CUTTERS 
1—32” Diamond hand lever. 
i—32” Seybold automatic clamp. 
1—44” Seybold automatic clamp. 
{—44” Dexter automatic clamp. 
1—57” Dexter automatic clamp. 
1—57” Oswego automatic clamp. 


COMPOSING ROOM AND BINDERY 
1—26” Monitor Multiple Punch, motor driven. 
1—24” Portland Multiple Punch. 
i—Hill-Curtis Trimosaw with router and jig 

attachment. 

!—Dexter Bundling Machine. 
i—Dexter Folder, Model 189A with late Cross 

Continuous Feeder, 12”x15” to 38”x50” sheet, 

2 Packers. 
1—Model ‘‘E’’ Cleveland Folder 17”x22” sheet. 
2—No. 4 Boston Wire Stitchers. 
i—Lot of Warnock diagonal base and hooks. 








Write, Phone or Wire Your Requirements 


HOOD-FALCO CORPORATION 


Chicago Office New York Office Boston Office 
343 S. Dearborn St. 225 Varick Street 420 Atlantic Avenue 
Tel. Harrison 5643 Tel. Walker 1554 Tel. Hancock 3115 























| A 19% in. x 28 in. q 


FOLDING MACHINE 
Only °8 75° 


Makes 72 styles of folds 


1-2-3 or 4 folds in one operation. 
32-28-24-20-18-16, etc. pages in one 


operation. 











2 parallel followed by 2 parallel at right 
angles and ‘2 parallel followed by 2 right 
angles—3 right angles—either standard or 
direct mail imposition... 


12 styles of three parallel (one up), etc. 
MOTOR INCLUDED 


Price f. 0. b. factory. 


Only $90.00 initial - - - $35.00 per month 


Tear off this advertisement and mail it for specimens of folds. 


RUSSELL ERNEST BAUM 


| 615 CHESTNUT STREET, PHILADELPHIA ‘| 





























